VISUAL ARTS:
Paintingsby acdaimed South
American artist Dudley
Charles were on display at the
BishopJoseph JohnsonBlack
Cultural Cen ter
throughFebruary. A
native of Guyana,
(harles technique
incudes cutting up and
rearranging the canvas
using wood, dust,
paper pulp and acrylic
gel to create a textured
effect. He frequently
d raws on his heritage
for inspiration.
Earlierin the aca-

American Mu s eum of Modern
Art in Washingtn, D.C., and
the National Museun of Art in
SantoDominga The exhibit
was co - s ponsored by the

Cen ter for the Americas and
the Afro-Hispanic Revi ew.

At the Vanderbilt Fine Arts

Gallery, works by Hanh Ho,
the 2004 Mar garet Stonewall
Wooldridge Hamblet Award

winnet, were on vi ew from Jan.
12 throughFeb. 2. The award, a

$19,000 grant to be used for
travel and stu dy du ring the
year following graduation, cul-
minatesin this exhibition. In

to know my pers onal history
before I can continue my
lifés future.”

In )
“Three
Paths to
Abstrac-
tion: Her-
bert, Ldand
and Mode,’ on
viewfrom Feb. 9
throughMarch 16,
threeTennessee
artists—Pinkney
Herbert (Memphis),
Whitney Leland
(Knoxuville) and Carol
Mode (Nashville)—
who have demon-
strated a lifelong
commitment to non-
representational art,

al communication.

In February,
Sarratt Gallery
showed photos by
Beth Lilly, whose
work is poignant

showed abstracti on as
a viablemode of vi su-

Longtime art critic and theorist

Lucy Lippard spoke about
“Common Ground: Arts and
Communities” during the
Chancellor’s Lecture Series
on Feb. 22 at the Student Life
Center. Describing art as “an
agent of change,” she showed
slides of works in a variety of
environments, virtually
none in museums. In each
of the works, place provided
vital context. Art and place are
intertwined, said Lippard,
because “the strongest
activism starts from
a center.”

MUSIC:

The Soweto Gospel Choir
visited Vanderbilt’s Langford
Auditorium as part of the
Great Performances Series

in February, conveying the tra-
ditions of South African music.
Choirmaster David Mulovhed-
zi and South African executive
producer Beverly Bryer built
the Soweto Gospel Choir from
talent in the many churches in
and around Soweto.

Also in February, the
Ingram Center for the Per-
forming Arts was one of the
world’s select locations for an
exhibition of photos of con-
temporary composers
by philanthropist/
photographer

with a concert
honoring
three
composers
Freeman has
sponsored.
And for
the last
two

Betty Freeman,

Culture

Art should inspire people to feel, think and act... Good art is both wots and rach ~ART CRITIC LUCY LIPPARD

Betty Freeman

STILL VIDEO, COMPOSITE OF BETTY FREEMAN {detail), 1991, DAVID HOCKNEY

for the spring featured pianist
Craig Nies performing the
grand finale concert in his
eight-recital Mozart-Schubert
Piano Sonata Series—

on Mozart’s 250th birthday,
January 27.

In February baritone
John Marcus Bindel, a
Nashville native who has
been hailed by critics on
both sides of the Atlantic,
performed a solo recital in
Ingram Hall.

The Rova Saxophone
Quartet performed in
late March at Langford.
The ensemble is rooted
in post-bop free jazz, avant
rock and 20th-century
new music.

THEATRE &
FILM:
Laurie Anderson presented
The End of the Moon in
November as part of Great
Performances at Vanderbilt.
This expression of contempo-
rary life incorporated dreams,
theories and research from her
recent stint as NASA artist-in-
residence through stories,
spoken word and her violin.
Anderson appeared courtesy of
the Chancellor’s Lecture Series.

herartists statement, Ho artic-  and ethereal. In March, Colin
abstract painter Antonio ulatedthe plan for her Hamblet MeLain showed paintin gs
Carreno discussed his art at year: “Last year I el ected to that derive moti fs from Gray’s
the Black Cultural Center. An  studyinItalyto hunt down the  Anatomy and, according to

demic year, con tem porary Fridays
in March,
the Blair

String

s -

eSS
-

exhibit of his work was on dis-  ancestors of my artistic lineage,  the New York Times, “give Quartet
play throughearly Decem ber. and now I want to visit Asiato  the human form neon presented ‘ _
Carreno, born in Santo discover a more literal heritage.  vibrancy with his sligh tly skit- a special double bill— —

T

Domingo Dominican In the same vein that I believe terish drip technique and his
Republic, has exhibited his artists have to know art history  brush palet te of pinks, greens
work in collections throughout  before they proceed with and yellows inspired by skate-

the world including the Lati n theircreative processes, I have board graphics.”

performing the complete six
quartets of Béla Bartok.
The Blair School of
Music’s Concert Series

y P
—
——

Blair String Quartet

DANIEL DUBOIS

Laurie Anderson
-~

KEVIN KENMEFICK.
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Vanderbilt University
Theatre presented Hamlet
in February at Neely
Auditorium. Terryl
Hallquist, associate
professor of theatre and
co-director of VUT, talked
about the challenges of
mounting a production of
one of the best-known
plays in the Western world.

Hamlet is daunting on
many levels. Why did you
decide to stage it this year?

A: 1am attracted to plays
that have a strong link to the
political (as Shakespeare’s
plays usually do). I appreciat-
ed a hero who did not readily
fight or murder but, rather,
considered and even agonized
about the problem. I then
looked to our casting pool,
and it seemed like a good year
to do the play based on the
experience level of several of
the young men I knew would
audition, considering, too, the
parts that might be played

by beginners.

What do college- ageactors
bring to the play, and what is
theirgre a test challen gein
stagimgHamlef?

A: Undergraduates bring to
any play their own under-
standing of the problems that
pester and influence their life
here on campus and in the
world, and this certainly
proved true with Hamlet.
Language, always, is a huge
impediment—the speaking
of lines so they are heard and
understood by an audience. I
petitioned to have our depart-
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ment invite a guest speech
coach, and Alex Harrington
was extremely helpful in
this respect.

What did students discover
about Shakespeare as a play-
wri ght and a master of theatre
craft in doing a play as complex
as Hamlet?

A: The young man playin g
Hamlet, Jason Dechert, hel ped
us all to realizewhy thechar-
acter of Hamletcon ti nues to
fascinate and stands as a
benchmarkfor each gen era-
tion. In my research I was
interested inonescholar’s
notionthat Hamletisa cross
between Rosalind (in As You
Like It) andFalstaff in the
Henry IV plays. Since I have
directed Henry IV Part 1 and
As You Like It, this gave me a
window to understanding
Hamlet that [ hadn’t consid-
ered. I hope I hel ped Jason
with this insight, but the actor,
eventually, knows far more
abo ut his or her character
than the director does, and
that’s quiteas it should be if
the director is doing her job.
Jasons Hamlet was won der-
fu lly his own.

The Actors’ Gang
presented The Exonerated
Jan. 31 as part of the Great
Performances Series.

The Exonerated is about the
innocence of people and illu-
minates the way our justice
system works while teaching
about human capacities for
cruelty and compassion.

The company presented a
“Playwright Talk-Back”
session that afternoon before
the performance.

Vanderbilt’s Advanced
Production Workshop

in the new Film Studies
Program created The Room

of Frequent Assignation

as this semester’s student-
produced video project.
Written by Don Jones and

Will Akers, and directed by
Akers (who teaches the

class), it is a period 1910 piece
about the funeral of a romance
novelist who drops dead under
scandalous circumstances.

MARTIN O°CONNOR

His wife and children are at
the funeral when, one by one,
his mistresses arrive.

DANCE:

To celebrate Chinese New Year
in late January, the Chinese
Arts Alliance of Nashville
presented Touching Clouds—
Experiments with Chinese
Music & Dance. The program
also featured other Chinese
pieces as well as modern
dances that interpreted Chi-
nese music.

Great Performances at
Vanderbilt once again brought
top-notch contemporary
dance to Nashville this spring

Chinese Arts Alliance of Nashville

with Richard Alston
Dance in late January and
DanceBrazil in March.
Richard Alston Dance is
hailed as the finest modern
dance company in the United
Kingdom. They visited

Vanderbilt on their first North
American tour, also offering

a master class the afternoon
before the performance. The
members of DanceBrazil are
masters of capoeira (the
Brazilian martial art) and have
performed at Spoleto USA, the
Kennedy Center and Lincoln
Center. An Audience Talk-
Back Percussion Workshop
was held at Nashville’s Global
Education Center during

their visit.

BOOKS &
WRITERS:
Lost Delta Found: Rediscover-

ing the Fisk University-Library

of Congress Coahoma County
Study, 1941-1942 was pub-
lished recently by Vanderbilt
University Press. The book,
edited by Robert Gordon and
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Bruce Nemerov, brings to light
the work of musicologist John
Work, sociologist Lewis
Jones, and graduate student
Samuel Adams —all of
Fisk—who accompanied
famed musicologist Alan
Lomax on research trips in
1941 and 1942. Lomax con-
densed the two trips into one
in his book Land Where the
Blues Began after plans for a
joint publication between Fisk
and the Library of Congress
fell through.

The research and writing of
Work, Jones and Adams were
rediscovered in a mislabeled
box in a Nashville storage facil-
ity by Gordon while he was
researching a biography of
Muddy Waters.

The Gertrude Vanderbilt and
Harold S. Vanderbilt Visiting
Writers Series hosted poet

R.S. Gwynn reading from his
work in October. His first col-

lection, The Drive-In, won the
Breakthrough Award from the
University of Missouri Press
in 1986. He was awarded the
Michael Braude Award in 2004

for Light Verse from the
American Academy of

Arts and Letters and was
named University Scholar
at Lamar University. His
latest volume is No Word of
Farewell: New and Selected
Poems, 1970—2000. He lives
in Beaumont, Texas.

Charles Baxter, whose
fiction has been described as
“a valentine to the Midwest”
by The Atlantic, read from his

work in late January. Baxter
has published eight books of
fiction, including The Feast of
Love, which was a 2000 Nation-
al Book Award finalist. He is
the Edelstein-Keller Professor
of Creative Writing at the Uni-
versity of Minnesota and has
received the Award in Litera-
ture from the American Acade-
my of Arts and Letters and fel-
owships from the Guggenheim
Foundation and the National
Endowment for the Arts.

UPCOMING

DANIEL DUBOIS

VISUAL ART
From June 1 through Aug. 4 at Sarratt Gallery, elec-
tronic media artist Brian DeLevie shows giclée prints

MUSIC

Vanderbilt’s Dyer Observatory
continues its Bluebird on the
Mountain concert series this
summer with some of the top
songwriters in town playing in
the round on perhaps the
highest hilltop in Nashville.
Bluebird concerts begin May
13 and continue monthly
through October.

that juxtapose images con-
cerning the Holocaust and

World War II.

DANCE

The second annual Van-
derbilt Summer Dance
Festival will take place

June 7-17. Sponsored by
the Vanderbilt Dance Pro-

gram, it offers intensive
dance training to person

14 years of age and older.

S

MEIL BRAKE
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