SCRIPTURE AS THEOPHANY IN DANTE'S PARADISO

William P Franke

Whiting as Theophany: The Medium as Metaphor for Immediacr

tn Canto XV of the Pmadise, in the sphere of Jupiter, Dante’s visionary
journey 1o God features a special kind ol vision, a vision of written charac-
ters. Thirty-five letters written in the sky mitke up a sentence, the ineipit of the
Book of Wisdom: DILIGITE 1USTTIIAM QUI IUDICATIS TERRANM
(“Love Justice, you who rule the carth™). T'his is a “vision,” in other words,
that coincides with readling, for its object is an instance of writing. Yet, at
the same time, by their conspicuous visibility, the letters absorly interest and
rivel attention as immediate presences, as visual spectacles. ‘Uhe clfeet of the
scene as a whole is that of a spectacular divine fireworks in the firmament.
Enhancing their aesthetic value for the sense of sight, Dante describes the
letters metaphorically as a “painting” (“dipinto”). By a suggestion vested
i the visionary power and intensity of the poeury, this experience ol direct
vision of the literal as revealed to Dante is made to stand, at least provision-
ally and prolepticaly, for the vision of God that the whole poem buitds up
to and is based on. The implication we ave teased with is that something
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ol the divine vision itsell” may he directly eovisaged in these leders

T'he letters seen displayed in the heaven of Jupiter are leders z_uc&: cally
of Scripture henee, the Word of God. Fven more inimately revealing
of divinity, the leters are readable as Names of’ God. and as such they are
iclemiliable. in biblical mystic tradition, with God's essenee,! Incleed, all fei-
ters could be anel, in eentral suands of tis adition, were considered Names
of Godd.* This is especially evidentin the case of the lirst Qe leders ol the
tirst wore, DILIGEEE, which Dante singles out lor separate mention in a
prelinmtnarey deseription ol his vision, when he first relates how the spark-
g souls in the heaven forimed “uow 20 now £Lonow Lin s figures™ (Sor D,
or boor L sue figure”” XV 73-780 Fach of these letiers is peculiasty
recognizable as a name ol God: 1. equivadent when pronounced ajoud
o LT s aname for God in the Flebrew tongue, whiereas “1.” according
1o Dante, was the name that Adam fivst called God., on carth, before de-
se _:__:.. to Limbo, as Adam himsel explains Later oncin Poadisg XXV
PAR-56.7 D7 tien, reacds as abbreviating the name of God. “*Deam.” ina
younger saered language, the Latin of the Vulgate, not (o mention “Dio™
n Dante’s own vernacular, the language off __3 “poema sacro,”

This reacling ol the leters highlighted here by Dante-—D, [, and L--as
Names o God is meant only 1o suggest one way ol accounting for the per-
vasive, even i ebisive, sense that Dante’s poetic presencing of Scripture in
the heaven demands 10 be understood as a theophany: For aking them as
Nimes of” Uad is espeeially conducive 1o elucidating how what Dante dis-
cerns and contemplates in the form ol a visual displav of leters in the heaven
ol Jupiter is, in fact, a revelation of the Being and essence of’ Gl iﬁ::.:
in a metaphorieal and even pictorial guise. And yet, while Dante may wish
o subliminally evoke this theology ol the divine Names, on account off
its embaocdying the idea ol access through language, and more m_gcp.m:g:,.
through (he leuer. to God's being and essence, the vision strains in cvery
detail (o go hevond the nominal and linguistic and to apprehend God in
cencreic, _v_:..:c_:.,.:n_ form. The divine presence is inlimated not just by a
ervplic code of kabbalistic leters for the unutierable, transcendent Name,
but is rather displaved openly in rich gothic detail 1o Dame’s sense of sight.
Dante’s sense o the revelation of God as incarnate in the Word seeks Rull
realization in the words and images ol his poctry. Hence the externality
and objective, thing-like chavacter of the letters is here thrown Hambovantly
inte reliel.

The dramatic foree of Dante’s vision ol Scripture tn the Heaven ol jove
cvidently resicles in the [ascination of” the immediately visible presence of the
feuters thar Dante gazes upon. The phenomenalization of the letters on the
scenc ol the heaven in its representational space and time is elaborated with
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rather extravagant precision and detail and even a touch of sensationali

The visual coneretencss and painting-like quality ol die writing Dante sces

lend it an objective density that induces eritics (o ivoke the theoretieally
suggestive moment of words and leuers becoming pereeprible as things.

This motif, in fact is invoked by Lino Pertile, who deseribes the veilieed

words as “citation things™: ~a hiblical ciiaton become citation-thing, <
and referent at the same ez insum. the signilier iranphs™ G801 he

drawing of attention o the seusible form of the signifier. thongl certainly

not for Dante the defining characteristic of poetic bingiage, as was oy

Rowan Jakobson® nevertheless evidenty ean helong to Dante’s sense., (oo,

ol the peculiar eapabilives of such tanguage. capahilitics which he exploits
in this instance 10 extraordinary effeet, Like Jakobson  and in defianee of

St Angustine: Dante tirows into reliel’ the inimediately percepribhe and

coneretely present component of these signs as they ave nsed i his pocte

languirge. Bevond Jakobson, swsreover, Dante conlronts us with the hrther

challenge of understanding this i itnportant characteristic of pactic langiage
not jusi formally and structarally bt also sevipturally ane thealogically.

that is, as bound up with the vision's status as written and as in some sense.
revealed- -as mediating a manilestation (o the senses ol the divine essenee
or the presence of God--in short, as theophany.

Of coursc. all that Dante sees in Paradise.
throughout the other world, is theophany, Iy diflerent way
cach of the heavens stand lor and cmbody ultinsately the divine vision. the
visio Dei, which they auticipate and prelimiiarily cnact. And even the 1er-
restrial world, as seen in the allegorical perspective of Dante’s theologic:
pocm and of the Middle Ages generally. is __:.c_u_:::‘” every aspeet ol the
Creation makes God manifest o the extent that it hears the image or ingpring
of its Creator” Thus the whole of the universe. andl. inits image. the whele
ol the Divine Comedy. is ::.o_v_::z. in an inclusive sense, But the faedisg in
particular is :FQ:S:_: in s more selective sense that is intimatel and o«
teriously related 10 its seriptural medivm. And this is something that Dante
concentrates on thematically in the heaven of Jupiter, where the seriptural
medium is projected into spectacular relief. Throughout the poem. writing
is the medium by which Dante conveys his visiou. and (he problematic of
language’s and especially of writing's capacitics and incapacities to manilest

divinity is diffuscly present. But in this heaven in particulac with s thematic

focus on a given instance of writing, and specifically of’ Floly Writ. the ques-
tion ol what its written form means for Dante’s vision of God  with s
claini 1o Le in some sense a theological “revelation™ —becomes exceptionally
acule.

In principle. of course, writing is only the means by which Dante conve

well as all dhar he
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his experience of secing God- rather than being more directly identifiable
with the divine as the object of this experience. Yet, notorioushy in the case
ol the Faradiv, and more generally in the case of perhaps all linguistically
innevative poetry. the linguistic and seriptural means of representation
become mdissociable (rony the matters lor which they serve as vehicle. The
means dtsell in :.::F ways throughowt the cantira, tends 10 trn into the
object o the vision. Aad here, in the heaven of Jove, imaginatively abjec-
tilfving what is prime facie only the material condition ol his craflt, Dante
represents a vision that is not only conveyed by writing but is itseli” a vision
of writing. ‘Fhus, hevond being its necessary means, wriling becomes also
the inunediate theme and content of Dante’s poctic contemplation of a
purportedly divine presence.

Ostensibly, it is iv its quality as something divecdy visible that writing
assumes such i importance for Dante i this scene, _==::m. at the status of
his poem as theophany, Writing’s immediately visible presence 1o the sense
ol sight epitomizes the kind of direct vision of’ God that presumably the
whole puem sirives ultimately 1o achieve. This immediale presence of lau-
guage in the form of the written and visible signifier--the leter—-comes
to stand metaphoricaily for the wnnediated presence and vision of God.
Tn this way, writing becomes the esseatial metaphor lor theophany---at
least here in the heaven of Jove, ::::m.. is a medium, W be sure, and its
sential function is mediation, hut it takes on importance for Bante also
as a metaphor for his divine vision: it doces this thanks 10 the immediacy of
vision it realizes by virtue of its own literally visible medium, the sensory
quality of the written letter. “Fhis fully externalized, visible form is exalted
by Dantc's presentation of the vision as a divine display and _u.:__::m in
the heaven. In the metaphor of painting (XVILL 92, 109), Dante is actually
meditating on writing in a very material sense, focusing on (and identifying
it with) its own direely pereeptible. visible and viscous mediwm: a painted
image. just like any written letter, is composed ol opaque shapes perceived
in the phenomenal space of a visual ficld.

Of cowrsc, the metaphor of writing lor the visio Det also signals the impos-
sibility of realiz _:n direct vision of .:;::: g such as the divine essence. For
the sense or meaning of writing remains invisible and a relerence akway.
heyond 1o what is absent and deferred—not present as such in the Jetier on
the page. Writing is a medium that oflers sensible signs or ciphers in licu of
the: presence ol what it signifies. ‘I'hat preciscly writing should be featured
he the means of Dante’s theophany thus at the same :_:n indicales
this theophany’s inherent limitations and even “inpossibility.”

What Dante implicitly admits with this theophany in the form of a vision
of writing is that seeing God - -God's direct setl-revelation in a blaze of light
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and glory - could only be a form of “writing.” that is. of indiveetly signify-
ing Q.S_:_, Whatever one might see would still be in need of being vead,
that is, dee __u_:,. red according (o its divine significance, and the presence ol
Gocl would thus still be only ﬁr:_:on__ ather than heing simply inmediately
present - - plainly laid open o view. Whatever could appear divectly belore:
human eves or intellect counld not be God per se in an absolute presenve.
Even another human hejng is never revealed i the diveet way that enly an
object of purely visual perception. a shape or a color. can be exhaustively
revealed. Persons always inlinitely transcend any of their immediate, con-
crete manilestations. Transcendence belongs to the very structure ol any
possible encounter with God and with others alike. "T'his barvier is built into
the metaphor of writing used for the divine vision,

As in the troubadour radition of fbar s, or “closed form.” so also in
philosophical tradition, specifically that of Plato’s Phacdrus, writing is nor-
mally. or atleast very ofien, consiclered an opaque mediwm that, atbest, can
only ::.:.Q.a..z_:_ _::n_cn_:.:e_v.:::3 the mind’s imentions, 11 is removedd
further than speech from any reality that it s supposed o represent. Thus it
is not only in our own day that writing has become a chief” emblen of the
impossibility of realizing presence in any pure form, Jet alone as the absolute
of “divine presence.”™ The suedieval world was well aware of writing as a
medium incscapably devoid of the conerete presence ol the objects it rep-
resenlts. Such a principle was rendered commonplace by Augustine’s theory
of signs, crected on the fundamental distinction between res and sigmin.
The abscence of the object designated by the linguistic sign. compounded
in the written sign or letier by the removal from any actual manilestation off
voice in which intention or meaning could be immediately cmbodied in the
presence of the mind and its :::F_: is implicitly re :ognized, for ¢ ample,
by Isiclore of Seville at the beginning ol his Etvmologarinm: “But letters arc
indexes of things. signs ol words. and they have such power that. when
said o us, they speak without voice ol absent things” (“Litterac auten: sunt
indices rerum, signa verborum. quibus tanta vis est, ut nobis dicta absen-
tium sine voce loquantur [314. 74-75]}. Even nearer 1o Dante, Thomas
Aquinas explains writing as nccessary to man living in socicty because of
his need (o be able to abstract from 1he here and now. Thus. prima facie.
writing represents anrthing but immediacy and presence,

There is. then, a provocative frony in Dante’s singling out writing as
the medium lor his realization of a vision of divine presence- not only
by relying on writing out of practical necessity, but also by elevating it o a
position ol spectacular thematie relief in this segment of” his poen. For to
be present in this suanner, through being significd by written charvacters
a very ambigueus way of being present indeced. Tt means being present in
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A form that emblematically significs at the same time the absence of what
s represeined. God is made present and visible, paradoxically, in writing,
which is isell” constituted by the absence of what it signifies. The idea of
seemg God, and a firtiori that of being spoken to by him. connotes some surt
al immedliacy and presence. whereas writing is widely recognized as the
mediam of absence and delerval. The impossibility of capturing the divine
presence inany representation whatever is vendered explicitin Dante’s writ-
g throughout the Pardiso by his continual recourse (o the inelEbility topos.
Fhat writing, as a form of signilving a res in its absence, should wrn out to
be fundinental 1o the poem’s manifestation of a divine presence, then, is
ouly aspecial case of the general paradox that its very ineflability shouled
prove 1o be integral 1o Dante’s poetic expression of the divine evelation he
bwvs claim 1o in the Paradise.

Adinal acknowledgment that envisioning God cannot but e tantaunount
wa totalized vision of the erablematic medivm, writing, comes witls a linal
vision of God at the end of the whole poen: it is a vision ol a book- -in
fact, a vision ol the whole world as a book, all substances and aceidents
.:.:.::r:.:: the universe bound together in one volume (XXXIIE 85-90).
Ihe experience ol the world itsell. i reac as a book, is divine revelation
and can identfy itsell” with the experience of Gocd. The Commedia may in
the end ofler no other way to experience God. Although Dante retains. at
least at the levels of myth and mctapho, the quest for a direet intuition off
the divine essence, what he coneretely vealizes in his poem is vision of a
differemt kind, vision in eflect dhat is writing. The mediations themselves,
rather than any diserete essence to be isolated as an object of intellection,
hecome the divine vision, the vision of the poem.® The final vision of the
total writing ol the universe in a book suggests as much, :

The zero-degree of writing that is concentrated directly on presentation
ol itsell’ as sheer immediacy-—and not as mecium ol some content other
than itself—can be achicved through poetry; with all its resourees for visual
and sensuous realization of experience. Poetry and pavticularly its incarna-
tion in writing. Dante scems 1o suggest, may be able to exceed, or at least
displacc. the epistemological barricrs of signilication that are written into
logical semantics, as well as into dogmatic theology-—and therehy make
the impossible come to pass. ‘I'he potentiality for realizing the divine in
the immediate presence of the mediwn of writing is played out by poeury
especially by virtue of its propensity [or sensuous expression and concrete
creation. Dante foeuses so intensely and exclusively on the medinm (writing
ars as mediation and beconses present in its inunediacy. This
ible heeause. rigorously considered. Dante’s writing in the Paradise
has no object. What it mediates cannot be objectificd. God is, by definition,
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what exceeds every possibility of objectification and linite expression.

Concentrated meditation on the itheological limits inherent in writing as
amecium is what. at the same time, makes the miracle of divine vision pos-
sible and, as Dante sees i, perhaps cven makes it cone 1o pass, For writing
happens to be just what Dante’s poem is macde out of ad inan immediate
sense 7. Wiriting is also what the poem manifests itself” as divectly 1 the
physical sense of sight. Dante, accordingly, portrays himsell as intenseh
aware of writing as integral to his achieviog in his poema purportediy
unmediated experience of divinity, ln fact, Dante’s acute sensitivity 1o and
concentration ou his seriptural medium shows itsell thonghout the Yaadise
t he [indamental 1o his whole imaginative conception of the possibility of
envisioning God and ol experiencing the divine presenc

Whereas vision posits a unigue object, writing is a diflerential systen. To
see the divine vision as writing is not 1o doubt or deay its sthenticity, b
rather to redefine it in terms not of perception ol an abject butol velations
within a web of significances. a text, The #isia Der. Dante’s extavgues, is such
a writing, i it is anything, God manilests himsell” not as a diserete ohjeet
but as a play of signilicances. as a signilving. I some seose. Uwonghout the
Paradise the vision is the poeni, the written text itsell”  although text here
must be understood o be not just a material artilact-but o mysterious and
inexhaustible inter-animation of significances. And o the heaven of Jove
the vision's comtent itsell” peculiarly and conspicuously thematizes 1his as-
tonishing cquivalence.

The immeciacy of writing as a visible object, tugethe
ing a form of mediatdon par excellence, sets up the paracox apon which this
whole scene. and indeed the whole poem, pivots. Mediation itsell” becomes
inmediate and absolute. In this case, where vision is supposediv of’ God.
there can be no objeet o be represented. "The Absolute and Infinite can
be comprehended in no finite object of representation. Rather. the infin-
ity and absoluteness of the medim itsell” serves to intimate divimty asan
unrepresentable non-object. By taking itsell” as object. language flfills its
irrepressible formal propensity ta represent. or at least intend. some object.
And yet it designates no external object that would delimit it. Not as any
represented thing. but rather in its own inherent and unlimited poteney for
representing, language is infinite, and this makes it a good metaphor for
and cven a manilestation of the wrepresentable infinity of divinity,

I'he medium of representation is never fully present as such in the lorm
ol a separate. discrete object. yetindivectly it is i cvervthing that is repre-
sented, and it is present in these representations as an indivisible whole. Like
such a medium, God is present everywhere, sustaining the very being ol all

that is, albeit nowhere diserctely as an objeet." This suggests why Dante’s

with its represent -
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metaphors lor God are fundamentally inctaphors of language all the way
(o the “Tinal” vision of the hook in Paradise XXXI1J. 85-93. Language is
the paradigmatic medium, indecd the medium of medivms, 1tis the nature
of language, as a svstem ol intercomnected differences, o be all active and
pinging at once on any given instance or unit of _.:,m:._:c T'he medium
iuscll and as a whole is necessar iy present in all representations within that
meeinm. I fact, it is what is most immediately present. Just as language
or writing as medium is present in everything written, so the presence of
Gl is at least diltusely apprehended as a presence of the infinite in every
finite, individual existence. Dante’s description of the essence of” God in
fetters nuakes vivid and visible how, in the case of the experience of God,
the medimn is the most present of all that is experienced. Such a meta-
physical analogy contributes 1o making language and specifics _=v. wriling
the privileged metaphor for PDante’s poetic representations ol the vision and

presence of God.

The Presence of Viting tn Speech: Speaking as Sparking

[n Dante’s vision, writing, taken initially as medium-—and paradoxically
jnst bevause of its being a medium- -turns into a transcendent :J:: (ren) in
which divinity can purportedly be envisioned as present: divinity is not just
the absent signified but is actively present in the event of signilying, Dante
tells us in the first tercet describing what he saw in this heaven that it was
“the love which was there™ {(“Pamor che li era™) that .:.__r.._:__nn_ (“segnare™)
1o his eyes “our speech”™ (“nostra favella”), ..,..___nr he sees written:

3

[ vidi in quella giovial Bacella
Io stwillar cbe anmor che i
segnare a li ocehi mici nostra favel

. (NVIL 70-72)
¢ sivw in thag jovial 1orch
the sparkling of the love that was the
signilv to my cves onr speech.)

When we ask exactly what is present or represented in this heaven, then
these initial verses of the scene in Jove answer that Dante secs “the sparkling
of the love that was there™ (“Jo sfavillar de Uamor che li era”). Ullimately;
this is a manifestation of the presenee of God, who is Love (1 John 4: 8). or
ol the souls who reccive, reflect, and transmit this Love, or _ua_u_g_uw both,
the one inand through the other, In any case, God’s presence is not a simple
presence, as of a particular object, but is rather displaced into a complex
phenomenon of signifying, To be exact, what this signifving gives Dante
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to see is not as such the love that is there but “the sparking” (“lo sfwilliu™)
of this love, a visible display that sparkles and in so doing “signilies™ (“seg
nare”™). The love that signifies in (his way manifests itself as letter, and the
ignilving leuer becomes a visual event in Dante’s poem. By this means, the
love which “was there™ in and througly its own act of E.E::._:n. that is, ax
a semiological cvent, takes on externality and appears. that is. becomes
._:.:_._r::. in the form of the hvely .._r:_._:n ol what are tater called Hliving
lights™ (“vive tuei™) that cons titute the medivm of this mode of signification
(XN, Hh.

I'hese visual signals constitute the presence ol the divine, abihough they
do so in a signilving that is a play between presence and absence, not the
simple presence ol any diserete substance, In this play of sigmifiers, the pres-
ence of the divine is not uneguivocally localizable, [t appears ahways only in
a llash pointing elsewhere and playing ofl other significrs. On ::.:_:_.._. al.
or more precisely negative theolagieal prineiples, God's totad ranscendence
means that there will abwvavs e something tat does not and cannat become
manilest in the divine vision. Dante interpreis this principle semiologically:
he presents the divine vision as a semiological event. a vision of signifving
by writing that discloses and at the sune time disguises. that reveals .:z_
conceals.

A tantalizing question as 1o the semiological mode of God's presence
in this canto’s poetic realization or “performance™ of’ Seripture is opeued
up by the striking fact that the letiers signified o Dante’s eves are actually
gcmﬁ:m:na_ not as writing but as “speech.” *Nostra favella’ .a::__n__::_r._._,
e taken 1o mean hnman speech generally, For Dante sees letters not of
his vwn vernacular idiom but of Latin. and vet. even so. the love ol God
that is present in this heaven is significd in a language that is recognizabily
“ours.” I'he foree of the “nostra.” (o this extent. scems to be to emphasize
the mediation of a divine presence or sense into i luman form of language.
OF course, the speceh that one sees is. in fact, writing, As the immediately
following i...:n:..c::Q.::o?;r. shows, the “speech” thatis em isaged bere
as scen actually consists in nothing other than written characters, ‘D." L.
‘L. and so forth. But the designation ol this communication by letters as
“speech™ is nonetheless oo plain and deliberate to be ignored.

"I'hie equivalence of the Scriptural fetters Dante sces with language spoken
by God, 5:55 that the writing Dante sees is veally an indirect form of

Jod’s <§.P is confirmed a few lines later, when, in clescribing his recep-
tion of the vision letter by letter, Dante writes, “T noted the parts thus, as
they apprared o me dictaied” {“io notai / I parti si, come mi parver defie.
XVIII. 89-90). Here. while a metaphor of writing or “noting down™ is used
o denote Dante’s own veceiving and remembering of the verhad message
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comummicated o him, o metaphor ol speech or dictation is used lor the
divine manifestation itsell” in the form ol written eharacters, This tendencey
t reciprocal substitution between writing and speech - the one being con-
sistently calleed in 1o substitate metaphorically for the other -is anindex
of Dame’s profound apprehension ol how speech and writing, with their
respective conmotations of presence and absence, -_.E_z_z._.:_:a..s_z_ opacity:
innnediacy of spirit versus nrterinl mediation, are intrinsically conmected
and imtually interpencuating. .

What. specilically. does iC mean that what Dante peveeives is veally
prech. evenr though it presents itsell w him literally i the fon of writing?
Guod is direetly present heve as il speaking, his love revealing atsell” in the
transparency ol speech o the mind immediately conmnunicating what it
intends. Indeed, even their graphic visuality docs not, atier all, in Dame?
view remove (the fiery signs from the natare ol speech, On the contrary,
this medium is so rangparent o intention as o be tantamount to speech.
The painterdy visibility of the letters itsell” suggests the analogy of a divine
Paiuter perfectly in control of the visual medivm he manipulates for the
purpose ol portraying his ideas: “Quei che dipinge i, non hachi ' guidiz /
ma esso guaidac. " (“Fle who paints there has no one o gaide himg rather,
he guicles....” 109-11).

The point of the painting image here is w illustrate God's clivect and
deliberate command over the manifestation underway i the heaven, as in
seneral over all ol nature. The figure of God as painter, morcover, works
as a metaphaorical equivalent for the idea of an author who writes simply
at will, without heing conditioned by anything exterior. "This author write
or paints as i he were simply to speak his mind without hindrance or resis-
tance. So, in the end, this emphasis on God's free self-expression in “paint-
ing™ the lewers— as in ercating nature and controlling it—tends o wrn
writing back into “speech” in the sensc of the spontancous and immediate
expression of the mind unencumbered by any extrancous medium, what
in philosophical wadition has figurcd as the pure transparency of voice o
the mind or soul." “I'he medium becomnes so fully conlormed to the will
and intent of the one who uses it as to utterly lose all status as external and
other, Even in becoming a fully external, visible manilestation, this writing
remains ludly transparent and obedient (o the mind it expresses. and to this
extent it remains essentially speech. Despite the implication of absence and
inclivcetness inhierent in the written vision, Dante stll reminds us insistently
that the visual displays that he pereeives ave signs coming dircetly from God.
God's mind is presentin then just as if they were God's oswn speech,

Although in this heaven, il” anywhere, the specifically swritten character
ol God's Word, as well as ol Dante’s written imitation and interpretation

1

WIHLLIAM P FRANKY, I

ol it. is paramount, nevertheless Dante invites us to read this writing as in
gssence an extension of the speech of God. This need nat in itsell” be so
surprising. lor God's sellzrevelation. cven as written in the Bible, is nnder-
stood waditionally as his Word. larbum Dei. "The phrase trom the biblieal
ook ol Wisdenu that Dante sees can be qualified as the “Word ol God™
expressed in “our” that is, in human language. since this can be said ol
the Bible itsell as a whole and in all its parts. 1t is especially with respect
1o its unity and source in Goc that Seriptare. especially within a Chivistian
incarnational perspective, is grasped as God's witerance ol his Bring in the
Word. And yer this in no way atenuates the essentinl “writtenness.” along
with the accompanying reificed visuality. of the revelation Dante envisages,
Precisely the written medium is key to achicving the inmuediacy that cing-
nently characterizes Dante's vision of God and that wakes it apt to e called
God's “speceh.” [Us by being seen in the directly visible form of writing that
the divine presence in lingnage actually shows and makes itsell” presem. I
is most ecmphatically as opague, spatialized, pictorial phenomena that the
letters are depicted as [ully in correspondence with the divine inlention,
The extraordinary hurden of Dante's vision is that it embraces withom
reserve the consequences of writing that are most devastating o any pur-
portely immediate and unilied meaning ol speech. Dante fully achis die
dependency of speech. even divine speech, on what is in essence writlen
signification, and at the same tme he reaflirms his fith “eredo™ that the
writing of the universe that he sees exemplified here is. after all. the Word
of Gocl. and as such perfectly one with tsell. “This visionary epistemology
of the written word, morcover, is inseparable from an apotheosis of justice.
Dante declares his @qith that there is an overarching. unified order to the
world, even though we are able to perceive this order essentially only a
writing, where every putative message or meaning is delivered over to the
random chaos as which it appears through its external form and medium.
Fascinating and most theoretically challenging about the vision ol writ-
ing in_jove is the way Dante couples his apprehension ol writing as a visual
display in space and, moreover, in a sensuous. material medium subject to
contingency with his notion of speech as a diveet, uninlibited expression
of mind and as governed by an unabashecly transcendental intention. In
Dante’s vision. the [ull realization ol the divine intention and its ideal-
itv—-what naturally induces to description in terms ol specch-- takes place
conspicuously. deliberately. and programmatically in and through the con-
tingent materiality of the written. Dante’s implving thatwriting. bis medinm.
becomes the speech of God. a direct revelation or theophany, insists on the
apparent contingencies huilt into writing that then unveil themselves as
dictated by a transcendent agency. as immediate manifestations ol divine
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intent, ‘The fact that this signilving appears to be beyoad any calculable
intention that could control or account for it is supposed Lo signily preciscly
a ligher. a divine intentionality.

The theme of contingency in the nature of letters is highlighted right
from the heaven of Jove's sceond tercet by a simile of far-reaching and
praciically systematic significance in the Commedia. that of birds in their
(light foriming patterns resembling letters. The birds are depicted taking
wing [vom a riverbank upon which they have fed, jubilant in their mutal
“eangratulation’

ugeli surti di riv

F, cinue

quarsi congratulando a lor

Famo i sé or tondaeor abira sehiera.,
tParaddiso XV 7375}

Al s bivels risen up lrone binks,

as i eongrtudating one anather on their good Fare,

ke of themselves by s aroands or other-shaped swanm.. L)

I'he simile of the birds in flight as letters depicts the miraculous emer-
sence out ol apparently irvational, instinctual motions, ol order, the order
ol speech as established by the Taw of the letter. 1 thereby brings the order
ol revelation by means of words to rest symbolically upon what is appar-
ently the chaos ol natuval contingeney. As it oceurs in Purgatorio XXV, G4-66
"Come li augei che vernan lungo 71 Nilo...”), the model for this topos of
hivds flight paticrns as letiers is a passage in Lucan’s Pharsagfia (V. 711-13),
which depicts specifically cranes lorming figures in their flight from the frozen
Strymon to the Nile: “Strymona sie geliddum bruma pellente relinquunt /
Poturac (e, Nile, grues, primoque volatu / Lifingunt vavias casie monstrante
liguras...” (“As when cranes by pale fog leave the frozen Strymon and (o your
doors. Nile, having fivst flown, make various figures as shown by chance...”).
Lucan cmphasizes that the ligures are formed by chance (“casu”), and in
the following lines he describes how, conglomerated from random conlu-
sion {*Confusos temere immixtac glomerantur in orbes™) and beaten by the
wind. finally the letter is dissolved and the birds clispersed (“Et turbata perit
dispersis littera pinnis”). This mysterious connection between legible order
and random chance is precisely the thematic line developed by Dante.

Kenneth Knoespel brings forth examples from texts of Isidore of Seville,
Iugh of Satnt Vietor, and others ol the considerable wradition i the Middle
Ages and Renaissance of perceiving flocks of cranes on the wing as forming
the shapes of letters, their {light formations being proverbial for their “ordine
litterato,” their being ovdered as letters.”? He demonstrates particutarly the
communitarian connotations ol the cranc topos, as it develops against a
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background of patristic and monastic exegetical literatare in which eranes
served, among other things, as a model for ordedy conununity lile and
conformity on the part of separate and potentially anarchic individuals
to the needs of the coliectivity: “his ithuninates how the image belongs 1o
Dante’s exploration of the sucio-political essence of writing andd leters,

*Ilse simile of” the Lireds, serving to describe the Slight of the sonds ihat conye
together o form the letters of the seviptural message that Dante veads in
the heaven of Jove, forms the finallink in a series of sitiles likening Birds 1o
letters in the Divine Comedr. In Inferno N 16-47, the simile of the eranes creates
what Knoespel calls “only an illusion ol order”™ whereas in the Pgatmin
it connotes the ordered discipline of moral correction and redemption. In
the Paradiso, the hirds as Jeters veveal the divine order of nature aud history
as expressed in the seriptural injunetion 1o “Love justice, vou who rule the
carth.” As it evolves from fnferno NOthrough Pargatorio XXIV and XXV o
its apotheosis here in Paradiso NVI1L the simile connotes the uncumy fact
ol order issuing [rom chaos and intelligible meaning froimn Blind instiner,
However, Dante ups the ante of this phenomenon of chiance nwstion resoly-
ing inte an ordered configuration by adding the theme of the dispersion of
form in time as revealing an etevnal meaning, The order i guestion is thus
made transcendent- it embaodics a divine justice.

Since writing as theophany is made to represent some kind of an open-
ing 10 an cternal presence and a transeendent, divine intention, it is quite
remarkable that in representing writing Dante should lighlightits apparem
contingeney. Dante's itnagery attempts the impossible--to represent the un-
vepresentable, transcendent order of the divine - -by vendering all manilest
ovder insuflicient, that is. by giving up on representing divine order, except
through representations of chaos,

T'he potential of writing to subvert ar distort pure intentions stems prin-
cipally from its materiality and contingeney: which Dante foregrounds and
poctically exploits. At the same tine, however, he emphasizes this seript's
ideality and capacity for bearing the vanscendeney of “sense.” ils encod-
ing a micaning that is nothing less than the revelation ol universal divine
justice. 1t is preciscly the theophany’s contingent quality that determines
the inadequacy of all our schemes and categories to comprebend it Tran-
scendence is manifest o us through radical contingency-—-what utterdy
escapes and exceeds our ability to grasp it rationally. What we cannot ac-
count for, what 1o owr perception appeirs totally random and arbitrarvy, is
used by Dante --in a gesture common to primordial religions—10 indicate
an act of God. Thus Dante uses metaphors of contingeney drawn lrom
apparently mindless. chaotic events in nature that he believes actually to be
providentially guided. Here, in heaven, their contingencey is revealed as anly
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apparent. Analogously, here in heaven Dante sees his fith inan inscrutable
providence at work in history conlirmed. even i itnormally proves humanly
mpossible to discern any pattern ol justice beneath the :35:..:. chaos ol
evems

Tl paradox of representing order by contingeney s apt because any
order that can be apprehended and expressed as sucl would be m:m_a_...n__::m.
o express the divine mind and its incomprehensible ptan and dispensation
of an inserutable order in the universe, The divine nature and s ovder
wanscend all human ovder and are incommensovate with it. As Isaiah
praphesied. his ways ave infinitely above our ways: “lo whont then will ye
liken God? or what ikeness will ye compare unto him?™ (40: 18z ¢l 55: %).
Andlas Pseudo-Dionysius the Acropagite. cuoting bis teacher *Hierotheus.
writes about the perfect ovder o divinity, “It sets the boundaries ol all
sources and ovders and vet it is rooted above every source and order”™"!

‘This contingent. yet transcendent writing signals a short-circuiting and,
in elieet a deconstruction of inguistic mediation. There is no caleulable
relation between signilicd and significrs-~which have become thereby
merely traces of the Uneepresentable.' Sparking is (the key image in which
these ideas are imagined. The far-reaching consequences of the imagery of
sparking as a deconstruction of conventional. thal is, mtentional semantic
signification perhaps beeome lully evident only in the light of radical modern
ereations ol poctic language, such as those of Mallarmé, whose language
veritably “scintillawes™ with sensation that significs hevond all semantic reck-
omings ol sense. Mallarmé throws puetic art open to chance with a oss off
the dice that no stroke ol art can waster {“Jamais un conp de dés w’abolir:
le hazard™). Yet poctry’s shattering, splintering. or sparking of sense into
infinite constellitions of sensation s realized almost as powerlully as it cver
will he already by Dante.

Speaking as Sparking

Dante uses the imagery of the chance action or random play of the spark
as resolving into and revealing a transeendent order Lo intimate that, despite
appearances, all is guided by the hand of Providence and is governed in the
endd. therelore. by divine justice. Furthermore, since the sparks form letiers,
cleandy the order in question, as revealed by the imagery of sparking, is closcly
cannceted o the order of language. Indeed, by the muation of a single
letter, “speech™ (“Givella™) is deformed into “spark™ (“favilla™). Similarly; a
key word for speaking (“favellare™) is transmuted by a slight alteration into
the word for sparking (“sfavillare™). The car is actually obliged to conneet
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speaking (“Favellare™) with sparking sfavillare™ by the occunenee of hoth
words in the opening ferzina ol the Heaven of Jove in conseeutive verses 11
saw in that jovial torch /7 the speaking-sparking [stiwillar] of the love that was
there / signily to my eves our speech [favella]™ XYL 70-72. FThis phonetic
moculation. at the level of the significr. between the word for sparking and
that for speaking reverherates with hints of a fusion. the Tevel of signi-
fied meaning between the concepts of speaking md ol sparking, Sparking
infiltrates speech. By this subtle, subliminal phonetic suggestion. s -aking is
grammatologically weelded to - or comtaminated by - spa king. " The poetrs
insinuates that speech is in essence a sort ol sparking

Most conspicuousty. sparking entails the raudom motion of a multitude
of clements. and the phonetic connection between sparking and speiking
suggests that the order of speech is itsell” the result of somuething like the
chance motion of particles in the universe of Lucretius or of Democritus,
who, as Inferee INS 136 recalls, “subjects the world o ch wee” Ctche Tmondo
a caso pone”). These atomist philosophers themselves hid hinted than the
same randomness applics. perhaps even ina primary seose, to the universe
of language. The wrm stoiecheia. meaning fiterally “clements.” was used by
the Stoics. lTollowing the atomists., for the letters of the alphabet, as well as
lor the elements ol the universe.™ The cosmic order was understond thus
on the basis of the analogy with language as a conjunction of material cle-
ments. This combination could be construed as given over (o chance fas by
the atomists, including Lucretius) or as governed by late (as it was lor the
Stoics). But whether fate or chance was posudated as the ruling principle of
the universe. in either case language with its material “clements™ was scen
as a universe in itsell and as the paradigm (or the universe as a whole,

Dante is clearly sensitive to and even transmits the strongly negative con-
notation ol this doctrine as denving Chwistian faith in divine providence asa
frce, intelligent planning of’ the universe and all that happens within ir. But
it also challenges him to the bold gesture of actually basing his demonsura-
tion ol providence and justice in the heaven ol Jove on imagery precisclyof
the sort of random motion of particles envisioned by pagan philusophers
that he elsewhere condemns, Flie thereby incorporates the most antithetical
vision imaginable into his vision of divine Justice. Rather than denying and
relusing it, Dante admits this metaphysic of irrational motion into his own
world-view, absorbing it so as to show that it has itself a deeper basis after
all in divine providence as disclosed by Christian revelation.

The passage i the Book of Wisdom from which Dante takes his cue
in this heaven of the just souls itself turns specifically on the imagery of
sparking: “Fulgebunt justi. et tamquam scintillac in arundincto discurrent”
{(“I'he just shall shive, cven like spacks running about in 2 ficld of recds.”
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Wisdom 3: 7). The Scriptural sonrce whose ineipit serves as the theme-text
and visionary object of his canto thus furnishes also the Lemotif ol its
magery. The foree of the spark image as it occurs in the Book of” Wisdom
resides in the strong contrast hetween the paltry material, the sparks in &
flield of humble growth, and the splendor of justice that shines out of their
apparently random, disorganized shootings 1o and lro. And this preciscly is
the spivit of Dante’s reereation of the scene blazoning Justice in the heaven
of Jove gloriously out of the midst of innumerable blessedly humble souls’
haphazard vet concerted sparking. I is also striking that this random motion
i« deseribed in the Latin Vulgate that Dante uses by the word “ciscurvent,”
that is, anibiguously as a running around or as “discoursing.” "Uhis donble
entendre alveacly lorges the link between the order of material motion and
that of speech or writing that is a key leature of Dante’s vision., In the next
heaven Dante will again depict shooting stars as “discoursing” with sudden
spontaneity (“discorre ad ora ad ora sibito fuoco,” XV, 1) in the firmament
ol Mars.

[n this way, the apparently random interaction of particles in sparking
becomes a peculiasly privileged image for representing the intricate and
basteally arbiary and accidental patterns of sound that produce meaning
in speech. Speech is concretized by Daunte’s imagery as a form of sparking,
of vandom mation of particles bursting with unpredictable energies. This
sparking. lor all the seeming arbitrariness and uncontrollability of its inli-
vidual particles, is orchestrated, nevertheless, to form meaningful patterns,
particularly the harmonies of the poem and also a sentence from Scripture.
I'hus anideality ol sense is procuced by the radically material, unstable, and
irregular phenomenon of the spark. In this respeet, “speech™ is understood
(6 be like writing, that is, 1o be an ellect of meaning produced by material
elements in themselves radically contingent and meaningless.

[n this image of sparking, then, the poem offers an image ol the universe
and also of itsel. The poem itsell’ is an explosion of sparks that miraculously
lirminto the perfeet order of the speech that communicates Pavadise, The
chivine order ol Paraclise can be embaodiced in the verbal order, or rather disor-
der. ol the pecin only on condlition of the poem’s being, humanly cousidered,
a phenomenon of random sparking. For its order must be incaleulable, that
is, it must transcend any finite, human, conventional ovder and spring wp as
a mystery from the uncontrolled release of cnergies in speech. That much
is expressed by the imagery of sparkiong, which is pervasive throughout the

radisn.

The spack imagery; in fact, reverberates all through the thivd eantica: virtu-
ally evervthing in Paradise is touched in the end by the visual language of’
sparking. Tois, however, in the heaven of Jove anclin Canto XV itsell thi
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the spark image for speeel and its miraculous powers achiceves its intensest
realization, culminating in a startling poctic apotheosis. The sparks Pante
here witnesses form speech as the “laville™ become constituents of the leters
ol the alphabet, “our language™ (“nostra favella™), as they are called in the
opening verses. Speaking as sparking here subsumes the evidently random
cmission of sparks within the order of language and speech, which is itsell,
in turn, the hasis (or the whole political and social order. At the same e,
conversely, speech is brought into intrinsic contact with what appears (o be
a completely unconirolled burst of sheer energy. Innumerable spavks are
pictured rising up helter-skelter from firebrands that have heen violently
struck while burning:

Posi, come nel pereuoter o7 ciocehi
smgono insumerabili Bwille,
oncle B stolth sogliono aguraesiz, ...

{1140-002)

(Uhen, ats when burning logs are strack
innumerable sparks swge up,
whenee luols ive accustomed o prac

ngeu

The double aspect ol the spark image as represcating pavadosically
ordered contingency is most unmistakably significant and literally striking,
aller its first punning appearance in introducing the “jovial™ heaven. at the
final stage of the vision of the verse from Misdem, iv its concluding letter. M.
The image is wrought o an explosive climax at the moment when the lasi
of the letters Dante sees, the gothie M. is translormed by this metaphorical
combustion te become the new syubol of total world order, a scintillating
blazon for Dante’s theory of Monarchy.'? This graphic intage becomes pie-
torial as the M then suddenly metamorphoses into the image of an cagle's
head and neck—unmistakably the escutcheon of empire.

¢ guictata ciascuna in suo loco,
la testa ¢ 1 eollo d'un aguglia vidi
rappresentare a quel distinto foco.
(XYL 1O6-8)
tand when each one quicted in its place,
I saw the head and neck of an eagle
representeed by that dlistinet fue.

"T'lie emblem of universal imperial order emerges astonishingly out of an
imagce of chaotic and violent release of uncontrolled encrgies, an explosive
sparking, Dante exalts the chance play and Blind violence of 1he striking
of the lug, but also the preordained plan that is realized thereby: as the fol-
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lowing verses make explicit:

vesurger parver quindi o di mille
fuei e xati qual assai e gual poce,
come Tsol che Paceende sontille

e NVIHE 10505

mone than e thowsiond lights

wl s intle,

ac el vive, some snch

ned e
an the san it igoites th

LRI

he countless particles (“pia di mille™ are dilferentiated in an apparvenity
arbitrary way (“qual assai ¢ qual poco™, and yet divinity operates by as-
signing lots Csortille™) hehind the scene

“I'his invisible hand was present in the bird metaphaor; o, specilically in
the relerence to “tie power which is the formal principle of being in nests,
a power which is recognized as rom God (“e da i si rammenta / quetla
virtieel'é forma per i nidi,” XVILL HO-T1 As in the case ol the hirds in
flight lorming into letters, so again with the sparks composing speech, a prhe-
nemenon of mass and chanee is given a unified, determinate, legible [orm.
Ihese are reminders of how the Creator orders the instinctual hehavior of
animals and the mindless motion of matter alike o his supremely intetligent
endls. Here again, Dante unbilingly emphasizes that the phenomenal forms
he sees written have a meaning determined by the control and intention
ol the divine Author. All this tends to tun writing hack into speech, or to
comprehend writing as a secondary materialization and externalization of

speech.

SGll: however much it may be possible to sce this writing as essentially
a form of speech, as an articulation o’ what the author presently means,
Dante insists that the Word of God is revealed hiere in an unmistakably and
irreducibly eritten form. He could hardly have made this point more graphic.
"I'he fact that in this “speech™ the letters are formed out of what is at first an
apparently random activity, lrom an uncontrolled refease ol elemental or
instinctual encrgics, suggests something radical about the very grounds and
nature of speech. The most compact way ol expressing the insight depicted
here is to say that speech is based on writing. The implication, indeed. is
that speech, at least divine speech. is 1o be understood radically as a kind
of writing. where writing inflects sense with external elements subject to
contingency:

Completely relinguishing the deliberate, ideal intentions ol speech as
destroyed and overtaken by the random chances o matter in writing neve
theless enables order and intention-—even divine providence - -l reappear,
wansligured, and as expressing something beyond ordinary comprehension,
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“Truly ranscendent intentionality hevond every worldly order can only come
out of what cannot but seetn chaos to any finite intelligence. Dante’s wexi
therehy proclaius an ocder bevond its own invented order and beyvond am
human capacity 1o impose orcer.

Dante describes the order of the heaven as weposing upon vandom
sparking ol letters that, at least to ns, cannot butappear as chaos, Although
the program of the poem brings all this hack o harmony in perfeet order
dictated lrom above. the revelation i senitme s not thereby camceled o,
T'he sense that writing is inherentdy contingent and precarious remain
throughout the poem to its very end with the allusion o the leaves of Svbil
seattering (o the winds as an image for the poent itself i iss ultimate faiture
to synthesize and unifv its comtents and Dante’s experience. Pante recogniaes
this as an incluctable consequence simply of its heing weitten, Theve is, of
course, i higher instance of unity in the lighting bolt from above tXX XL
141, in which the divine vision is purportedly achieved, vet this execeds
representation and expression and even mortl life, And Dante still has
live and write his experience in worldly terms.

Itis precisely this worldly ragmentation and exposure of his vision that is
then trausligured by some higher incomprehensible power in the experienee
of paradise or divine presence that the pocto veereates. When all lnaman,
artificial forms imposing order break down. then the really miraculons and
transcendent order underhving the apparent chans of the world and history
finally breaks through like the day dawning to disperse the darkness of night
(sce incipit o Canto XX). The break-down of all manifest ovder — arder tin
can be made legible through hunianly comprehensible codes --hecomes an
apotheosis of a transcendent, albeit a latent order.

Paracdoxically, the matcerial or visible manilestation of divinity must be
totally contingent in order to jmake manifest the absolute transcendence and
necessary Being of Gad. Only the contingency of cverything —ol” every
thing-~clears the ficld for things altogether to become a manilestation of
the transcendent. absolute. and necessary God, who is no thing. Only thi
revelation of all things as contingent could miake discernible—Dby its absenee
(irom all objective appearances —a non-comtingent ground on which they
all depend.

Thus, i Dante exposes his grand vision of unity and divine presence as-
tonishingly as writing at this juncture in Jove, it is not just that writing offers
an attractive image with which o decorate the sky. Writing represents the
break-down into matertal parts and contingent events of the whole scheme
and order of the cosmos, which in Daute’s poem is indeed nathing i not
written. "T'he insistence on the writtenness of the vision in this heaven is the
exposure of its radical vulnerability to dismemberment and dispersion. its




20 Religion & Literatwre

apparent disordey in any finite pe spective, its propensity (o disinlegration.
But precisely therein - -inits self=subversion- - -lies writing’s capacity to allude
to i transcendence of any definable, {inite order of things.

T he Parts of Speech: Mediation and Confingency

What is writing from our point of view is speech from God’s point ol view,
and Dante is able 1o glimpse the continuity between the two in the exalted
vision of Canto XVIIL While writing cflects an obvious interruption of
the uansparency of speech. this transpareney is recovered at :__n.:__n_..?.;.c_
as a higher immiediacy or a “vision” represented as a vevelation in writmg,
Rather than writing's defleeting and dissimulating speceh, speech in this
heaven subsumes writing and wens its underlving chaos into a more tran-
seendent order, its externality into a more internal, visionary immediacy.
The conerete. visible form of the writing becomes a metaphor for the -
mediney of the vision of God, that is, ultmately, for God's own vision, in
whicl we may be given o participate. )

We have scen that Dante’s attiempt to present the mediwm as unmediated
revelation relies on images of contingency. In contingency; all mediation
Dreaks down: litecally con-tingere is an immediate touching together without
any middle. Dante’s stress on the comtingencey of (he medium disencumbers
it. in the first instance, of’ any functions extrancous Lo and transcending it as
medium and rather presents it simply on its own as an immediate presence.
As contingent. the medium becomes present in and (or itscll Whatcver
is contingent is presented as simply there, as given, as unbounded by any
FEASOIL O NECessity:

it is erucial for Dante 1o represent the contingency of his medium, :w.:c_v..
writing, in order o present metaphorically the unmediated reality & Qon._.
tn theory. the medinm as such has a purely instrumentai role. There is
~,:.e.,.:__m.r_u. nothing in it that is not subjccted to the higher purposes of a
controlling mind. Flowever, the motion of sparks is invoked as a metaphor
for Dante’s mediwn of writing in order (o suggest a ranclom, uncontrolled,
animediated fact. That this medium of the divine Mind should itself be
nianifest, precisely in ils contingency, as an immediate preseuce, constitutes
a spectacular sort of reversal ol the ordinary. carthly lngic of ..:na__m:_m.:,
rning it into a kind of higher immediacy. It is this reversal o’ mediation
inte immediacy that Dante is dramatizing programmatically in this heaven
and i capillary Fashion throughout the poem. ]

“I'hrough the dinlectical interpencwration of writing and speech, writing
is exalted 1o the status of a superion, whole, unmediated, and therelore aiso
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authoritative revelation. as in the religions ol the book. "Uhis is what Derricda
Jeaves out of his history of writing as ahvays the secondary: devivative. and
underprivileged parmer of a binary opposition with speech. Dervicks view
holds only for a certain tradition of logos philosophy. In road strands of
Western culiure traceable to Egyprian origins, writing has also been viewed
as containing an unfathomable plenitude of meaning and power, 1¢Chas been
credited with magical powers: the written character has been thought o
contain the essences ol things and to command their interactions,

Writing. by virtue ol its visible marckers, brings untold mysteries out ol
the depths of being o the surface of pereeption. Writtlen marks condense
infinite content and peteney into finite, empirical forms, These forms habor
an unasterable foree, "That is why atcmpis ave ofien male 1o manipu-
late them by techiigues of magie. This tempiation seems inevitible onee
such writien signs are seen as mhabited by acdivine poser that is hiamanly
incalcutable, even theugh they remain nevertheless accessible as linie ancd
contingent in their empivical givenness, 1ante does not eflace or even -
tenuate, nay: hic highlights the contingencey ol writing at the sime time as
he exalts its almighty power and command of Greation- - and above all its
revelation of universal justice,

We have seen how, o the climax of Canto XV, the wholeness and
intentionality of speech are fused in Dante’s imaginings with the Wind
explosiveness of sparking in all its unprecictable dynamisim. AMuch neces
sarily intervenes, given the essential nature of writing as mediation, belore
we can come 10 this moment of recuperation of wholeness aned innnediney
ol the divine intention appearing m the visionary lorm ol a wiiting that is
theophany, The opaqueness of writing as a contingent. matevial medium
that intervenes and disperses the immediacy ol speech st be further
pursucd in Dante’s thematizing of the grammatical “parts of speech.” With
this image. Danic emphasizes the break-down ol language as a stream of
speech inte fragments that is characteristic ol writing,

This represemation of writing and its diflerences actually constitnes the
thematic core of Dante’s vision of Scripture as theophany. In relation to
it, the motifs examined (o this point reveal themselves as but preparatory:
Riding the erest of epic and biblical similes that build in dritvatic intensity
Dante rises to the main description of his vision of writing with a “dunque.
meaning something like “now then,”™ punctuating his transition into the
vision itscll. “Ihe actual vision of the complete sentence of Seriptare in the
cighteenth canto ol the Pwradiso, then. is articelated as follows:

Mostrarsi dungue in cingie volte sene
vacali e consananti: ¢ jo noiai




L
'
!

22 Relivien & Lileratiwe

T pruti <8, vomme mi parver dete,
OILIGEVE IUSTUELANM primai

fu verho e nome di tao T dipiaes:

Ol LUDICA TS TERRANM fur sezzai.
Pencia ne Femme del vacabol quinto

vinmsere ordinate: si ehie Giove
cato i d'ove distino.

INVIIL 88-96)
INow five times seven vowels and consonants

shanved themselves; and [ noted

the parts, even as they appeaved to me dichaeel.
THBIGITE IUS TTFIAM, were first.

the verb and noun of the whnle painting:

QUL DICATIS TERRAM were the conapletion.
Thew in the M of e filth word

they [the senls] remained arranged: so dit Jove

appreared there w be silver chiased with gokdy

“I'he pictorial verve and audacity of this vision. which is literally “painted,”
that is. made up out ol letters that are metaphorically a painting (“dipinto”),
can be lelt to be in tension with the prosaic articulation ol the clescription
in precise, and perhaps even somewhat pedantic grammatical terms. We
cannot but be struck by the analytical exactness and minute deseriptive
detail of Dante’s pereeption of” the inspired words of Wisdom, cven in this
literadly faming blaze of a celestial theophany. Attention to the mechanics
of grammar. vowels and consonants. noun and verb, is conspicuous and
meticulous in this otherwise overtly splashy, showy scene featuring giant
letters broad-brushed over the canvas of the heaven. The scene has been
singlet] out by critics like Pertile, for instance, as “once ol the most stupelying
events of the whole poem.™ Yet in the throes of this visionary inteusily,
Danlte notes in a curious, perhaps cven incongruous way what in the gram-
niar class are called the “parts of specch™ (“Partis orationis”™). His own text
inn fact describes Lhe Janguage he observes as “parts as they appeared (o me
spoken” (“le parti si, come mi parver dette”). Seripture is thus disasscmblec
into the separate letters of the vision, which arc analyzed into conventional
grnmatical categories. .

“I'he language of revelation would scem prima _facie to leud itscll to be-
ing understood as simultancous presence, a flash of lightning in which all
is immediately apparent and manilest——and indeed such imagery is also
emploved intensively by Dante, signally for his “final” vision in “un folgore™
(a lightning bolt) before he loses consciousness at the end of the poeny, But
in the vision of Scripture in the Heaven of Jove, which anticipates this final
vision. Dante perecives language rather as an enscmble of parts in the man-
ner, and using the terms, specilically of grammatical analysis.
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Why does Dante see this Seriptural phrase as a composite ol noun and
verb, vowel and consonant, five tines seven fetters? “To what exactly is he
drawing attention? And what does this imply about the language in which
revelation is comunmuicated? What, for example, does this visual dissection
imply about the representation of God's absohue simplicity and anin?
Unily is manifest in this theophany as a multiplicity of chaotically jostling
sparks and through parts of speech divided into serics ol binary o isiles.
In addition to the grammatical categorics o nown and verb, vowel and
consonant, the theme setitence itself is divided into two coutrastive parts. a
main clause (DILIGITE TUSTITIAM) and a relative clause beginning with
“who™ (QUI IUDICATIS TERRAM). Morcover, the numerical hinary of
five times and seven and the contrastive color scheme of gold and silver
reinforce the principle that only significant diflerences can be pe eivedd.
not positive terins or auributes as such. :

"T'his sort of parccled perception in terms of binary uppositions ts all
the more provocative, since it is conjoined with a visionary immediaey wnd
wholeness (“tuuo 'l dipinto™) flaunted as something spectacutar in the scene
Dante contemplates. Yet the rapturous transport ol the scene notwiths anel-
ing, Dante relentlessly insisis on how speech, in the line from Scripture th
he views, is broken up into parts. And these are deseribed from a specifi-
cally grammatical point of view. Dante’s deseription ¢ idently brings out
a systemaltic patterning by means ol formal distinctions in accordance with
“the parts of speech.” Language is taken no longer simply as an indi isible
whole, at least not in its phenomenal appearance and mode o presenta-
tion.

In this visionary grammatical anatomy, Dante brings the deep structures
ol medliation by which language generates unified significance to the surface.
He grants us 10 look upon its imediating mechanisms (predication of subject
by verb, articulation of vowel by consonant, qualification of statement by
relative clause) as immedliate objects of vision. The means by which kinguage
mediates meaning arc presented as meaningful in their own right and are
displayed in their immediacy as objects of vision——particularly through their
names.

What Dante’s vision of God in the heaven of Jupiter direcly and con-
cretely presents, then. is a vision ol the mediations of language. It preseits
these mediations in their immediacy. as il they could be an objectof vision.
Dante gazes at Scripture presented i its articulation into the parts ol speech
by which its meaning is mediated. This anatomy of lmguage and specili-
cally of writing shows its structures of mediation and shows them as objects
ol vision, as immediate presences, by naming the grammatical structur
through which: language is mediated and through which we expericnee
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meaning when we read.

speculative grammay in Dante’s day was engaged in probing how lan-
euage works (o bring unilivd sense owt of its structur: ally diverse components
and even out o material elemems.™ Dante brings its terms and concepts
1o the visible surface of events i his narrative. These terms ae siill basi-
cally valid for modern siructural linguistics. As Ferdinand de Saussure was
tor show in bis seminal formulations, binar cE:._:c: is the structure by
which linguistic sense s produced. And this is exactly how Dante presents
uage m his vision: as a series of binary oppositions.

These mediating stractores must be examined i light of linguistics and
gramnztical theory for what they reveal about the natwe ol divinity in
its possibiline off being manifest o us. However, first of all it is important
10 readize that w see God in finguistic mediation is a strong staterment in
vor of a manuer of seeing Gad that departs from traditional substance
netaphysics narrowly conee ived. God is per cived in and as mediation such

as it s pertformed _: kwiguage and seen in the grammar of writing. “This
suggests that we shonld tryv o see God o the mediations in which we ._:n_
o understanding e inextricably immersed. God is present in our alway
mediated pereeption of the universe - but his presence is cliscernible to us
only as writing. "Uhis type of insight can be sharpened by structuralist and
:.Z-..::r_:_._:i understandings ol language, which stress that meaning
arises (iom diflerence-—~from the diflerences of muwtwally defined terms - .:i
has no positive existence as a discrete entity or pure presence. It is found
always only in mediations ol meaning and never becomes direetly present
as such.

Granmmar analyzes language into parts and disperses its sense into a
vstem of diffierences. Only in the mediation, by speculative sell-veflection,
c_ such coordinated differentials as nomn and verb, consonant and vowel, is
unificd meaning generated. Speculative grammar abstracts from concrete
clements as :.nm:_:a_:_ in themselves and derives meaning from formal dlif-
ferentials within the system. Yet Dante wishes at the smne time w aflirm the
ranscendent unity of linguistic sense: for this purpose, he uscs the figure of
the inuncediacy of vision. “He also evokes a kabbalistic magic in the means,
an inunediate, sensible music in the letiers themselves, each of which is
literally, that is, audibly dancing “to its note™ (*a sua nota moviensi’).

Writing is scen by Dante as a higher itnmediacy than speech that neverthe-
less turns oul to consist in :c—_::m but mediation. It is not, after a, just the
reified form or image of the Ietter. but the sedliating activity of structures of
writing that Dante coneretely envisages al the core ol his vision ol writing,
What is explicitly envisioned is not even an activity of mediation so much
s the differentinl structures that are at work generating significance. Not
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any conerete visible preseuce but the invisibility of a system of dillerence
is revealed thereby as the generating source ol the signilicances disphived
in the heaven and as s ignifving the presence of “the love that was theve.”

The _:.::,__u_.,. s of this differential production of meaning tan age op-

vative in Dante’s vision need 1o be placed within the frame of speenlative
rE.E::::. and, {urthermore, of a negative theology in order o approach
Dante’s ...:n_:..z:.:%:n of then. Negative theology reminds us that none
of the poem’s representations are adeguate w represent Gods they signify
rather what they camnot represent. “The divine sotree ol all meaning is
itsell” a perfect unity: however, it cannot be grasped as such, but can be ap-
prehended and expressed only through its diflesence from evervthing than
cen be comprehended and expressed.

Iufnite Script: findless Mediation as Metaphor for Divinily

The grammmtically analyzed mode i which kinguage is presented in
Danie’s written vision llustrates the procliviny of wiiting o shiver o
splinter meaning into its constitutive clements, 1o partition the presunied
wholeness of sense as it occurs originally in oral conmmumication and in the
indivisible event of understanding, What Dante especially emphasizes in
his de ..p___:_:_. ol the vision ol {.:_::_:_: the heawven of_Jupiter is the way
that writing breaks language down into its component parts, By doimg so,
Dante places mto evidence the grsmmatical anatony of Tanguage as intrinsic
to its transfigurce appearance in this anthoritative vevelation o unive
justice. Tt is preciscly the secondary, mediated aspects of language - its
composition out of differentiated and coordinated parts ol speech - - that
hecome conspicuous in Dante’s inspired vision of the transcendent speech
ol Scripture.

We saw carlier that the reification of language in the spectacle ol the
Jetter circumsvents its function as mediating 2 sense or meaning, in order to
wirn the medium into an immediate presence. the substance of the vision
itsell. This foregrounding ol the means of mediation at first tends to make
them disappear as means and bhecome visible as objects of conteinplation
in their own right. They present a “whole painting™ (“tutto @ dipine™. As
such, the letters are no longey mediations but become an immediate vision,
Yet, when Dante claborates his vision in moie detail. this immiediate vision
opens up into a display ol granmmatical parts: the image in the heaven
prescuts the endless mediation of the whole by its pares.

We have interpreted the inunediacy of the vision as a mcetaphor for the
wunediated divine vision, but its content wirns out to be nothing other
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than mediation. This happens again at the end of the poem when the vi-
sion of God wirns out to be a volume (“un volume™ in which the universe
is compacted with all its substances and accidents conllated together i
one bhand ol love (XXX 85-90). The divine essence is revealed here as
the mediation of everything in the universe —in the Creation, as well as,
paradigmatically: in the universe of Tanguage, te book,

1 is, then, precisely mediation--- writing as meciation-~that is the divine
vision as this text presents it. To see God, “the Love that was theve,” is prawe-
tically equivalent to secing the mutual determinadon of all things together
tivough the mediating structures ol language. God is present, or al least
appears. as this mediaton that makes evervihing conneet with evervthing
clse: writing. as the visible medium of this mediaton, makes the nature off
the divine manilest, .

Whereas we emphasized at the outset of our examination of this heaven
that Dante presents his mecdinm, which is writing and specifically the letier.
as an immediate object of vision, now we sce that what he sces in wiiting is
precisely the stractures by which itmediaies its various elements in procuc-
ing a unilicd sense, Faodier we saw how mediation and the medium, writ-
ing. by virtue ol being made into the object of vision, became a metaphor
{or the immediacy ol secing God, the divine vision. Now we sce that this
mediation, having hecome an ohject ol vision, is no longer just the fact of
the written letter but the conerete workings ol language as mediation, its
structures and mechanisims, which mecliate between its various component
parts in generating meaning.

Dante has a prescient grasp of how language can cisplay no ultimaie
ground ol meaning that is not identical with its own mediations. [n his vi-
ston in Jupiter, and actually throughout the poem, just these mediations ar
what we see in their immediacy. OF course, Dante understands the werms
ol grammar or linguistics as meaphors (or theology; a certain conunon

dogmatic theology would posit hyposiases or divine persons that underwrite
sense or meaning as well as being. What Dante’s poem reveals, however,
is the mediating activity of language. Language, as mediation, therewith
hecomes a poetic revelation of divine presence in and as the interdepen-
denee and connectedness of all things. [ is as i divinity were simply-- or
al least were Lo appear as-—the signilicant interconnecteclness ol things that
is revealed in language. God's transcendence in this perspective would be
the transcendence of’ the process o mediation itself’ to all the elements that
are mediated within it

To say that God is in or appears in these mediations is not to reduce
him 1o something merely worldly. T'he process of mediation is endless; il
is apen and inlinite, We never exhaostively perceive what is present in it
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since it leads to inexhaustible, unforeseen further mediations. "This means,
(urthermore, that we can never definitively comprehend God. e camsot.
therclore. abide with any abstraction telling us what God is. not even with
the concept of the Uniepresentable or the ncomprehensible, We must
rather find this unmediated. unrepresentable God always present again
in new and different ways in the mediations in which our lives are totathy
enveloped. When we become aware of these mediations as mediations of
an iufinite, incomprehensible whole, which to us i manifest onlyv negativels,
in the contingeney of our lile in the world. then we live them as relating us
(o something else tat cannot as such be mediated, something that camot
e grasped, not even as “the Uninediated.™ This is what Dante envisions
as immediate vision, but only in the mediations of his vision ol writing.

God's appearing as lesiers in the theophany of the heven of Jupiter
transforms imto his appearing in the mediations of language. Usially me-
diation operates unobserved. as attention is locused on what i« mediated,
but Dante's vision leatures the means of mediation as object, OF coorse.
it may not exactly be the medium or writing as an object than is what most
Iascinates him and us. It is rather something that is notin the cwd objectili-
able—mediation in its infinity- -that is the souree of unlimited power and
lascination.

Grammar. as an analysis of language into its component parts, is
ultimately aimed at letting the wholeness ol sease spring forth fiom an
articulation into complexity. Grammar is presented in Dante’s poeim not
as a law governing its expressions but as figuring in a playlul display-- the
random play of sparks in speech, or of material elements i the inscription
of letters, Miraculously; from these irrational sparkings and shootings. the
rational order of language in grammar appears in its specular unity and
wholcness. Here a certain total sell=reflexivity of language hecomes the
generating source of the dynamisi of the letter. By reflecting ou itsell” in
this way, language reflects a total order that entails an inscrutable justice
in the universe. Writing. as the paradigm par exeeflence of such endless sell-
mediation, becomes the revelation of Ged, his sell-manifestation here in
the heaven of Jupiter.

"To my mind, what this text is saving is that the mediation 1aking place
in language and specifically writing, 50 as (o project unity of sense, is itself
the presence of God such as it can be experienced by us. Tn the vision of
Dante’s poem. God is experienced not as a separate individual but in and
through the mutual connections of things, the relations in and through
which all things arc created or become what they are (*ciascuna cosa qual
ell'e diventa,” XX. 78). ‘Ihis kind of unity through interconnectedness is
then experienced paradigmatically in the case ol writing as a dillerential
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svsten.

What Daute covisages in his vision of writing in the heaven of Jupiter is
indeed the presence or the appearing ol God. God is present as the media-
tion it operates at every point in our kinguage, as well as in the dillerential
gramnar ol the Creation. Divinity is visible above allt in writing, but that is
because writing as mediation is also essentially what we live in our lives as
linite creatures: We deal with one another and our world always throngh
mediations that are aversed by what to us is unmasterable contingency.
and yet these mediations and contingencics. Dante suggests, belong o a
lige __: unity or synthests that is bevond what we can comprchend.

The vision of God, then, is médiation. God is envisaged in the mediation
ol all things by eme another. This mediation is revealed particuludy through
kinguage. Yet by presencing mediation in language as an object ol vision,
ante recagnizes that the true snature of the divine vision is immediacy, not
wiediation. What he presents is not simply mediation but ils negation in a
vision of inunediacy. Dante does not identifi the divine vision simply with
weciation, but represents mediation as immediacy. In (his regard, the vision
prosets i coivetdeniia oppositorum.

The mediations ave negated as mediations and are made 1o appear @
inediate presences. By presenting mediations of linguage m the place
that has heen prepared for the unmediated vision of God, Dante suggests
that Goel, the Uinmediated. is to be seen in the medliations of language.
Hewvever, the unmediated appears not finally in these mediations, which are
{inite phenomena, but in their eflacing themselves as mediations in order 1o
gestire towards what they arc not and cannot represent or mediate, God
is seen i mediation, but 3:7. in the moment in which it s as mediation
anc opens in the direction of the unmediated.

What is seen ol Gord are mediations- - language, writing. But these media-
tions arenot.eontent simphy to he mediations. Taken as a whole, they call for
and refer 10 the unmediated. God is what vou do #ef see in the phenomena
ol the universe and of fanguage. Nevertheless, these phenomena allow you
to see that there is something nmore in relation to which they as a whole ar
negated. Mediations are revealed as transitory and negative i thetr own
being. as dependent upon and referred o ac_._ao:::m other than them-
selves——the unmediated. This unmediated beeomes manilest as a material
presence ol the medium. "Uhe mediation of writing is nextricable from its
contingeney and materiality: the order it displays is not just an ideal form off
the minck, it peactrates an intractably external and material eeality, This
order cannot be imposed by a r:_u_n..::.. act of consciousness; il requires
the unlimited power over all heing of a Creator.

The poem gports and dis-plays its seriptural medium in order (0 stage-
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manage an experience ::::r: metaphor of the wnmediated. which is the

divine vision. Dante sees in the arGeulation of his medinny into incompre-

hensible complexity, which nevertheless inscribes a higher order the bestor
perhaps the only means of’ conveying the ranscendent wholeness -the vision
ol God--that hie has been given 10 envision and believe, Flis flannting of
___ﬁ medium is designed :___:z_:.._,. 1o make it disappear as medium, so 1l

ve are lelt face to face with at feast the place prepared Tor the hanediated.

C:_4 mediation which subverts isell” as mediation w become the me _..____:_
of unmediated presence can be the appearing of God - theophany. "The
unniediated presence ol God is the Unrepresentable: that Dante never tires
ol acknowledging through the absessively repeated lorms of the inelabil-
ity topos. But in this case the Uneepresentable coincides with, or at least
appears as. the vurepresentable totality of representations mediating the
divine message and meaning of the whole poem. ‘The welmical virinosity
ol’ Pante’s deseriptions plavs ot all the possibilities ol representation
the limit where representation finishes and points heyvond itsell” (o what it
CAHIOL represent.

Veandderbalt € wierrsity

NOTES

L. The mystical -:::._:_g_.:.:: ol Names of God as a peen :_—. privileged way ol
contemplating the divine essence or heing is perhape most olten associated with (e __.: sh
vaticisig of tie Rabbalah, but it has along tradition of influence in Christian the ology ns
well. I is typically mixed there with ./..:_v_.:c:: v_:_:a.._g_ ical sellection om God's Names, as
vepresented eminenthy by Dionysivs the Aveopagite’s Dr di ads paninibas, For aowide speetyum
of views on the theology of the divine Nomes, sce the cssavs in Lanafvse du langoge the
{r uom de Dien, cdl. Fawico Castelhi,

2. See, for instance. Gershom Scholend's “Der Name Gottes und dhic Sprachtheorie der
[eabbala™: “Gon —datl man viclleicht sagen—ist {ine die Kabbalisten zugleich dey Biwzeste
wnd der Eingste Namc, Der Kiivzeste, sweil soho jeder einzeiue Buchstabe fiiv sich sether cinen Nawen
dasstellt, Der ngste, weil er in der Gesamtheit der ganzen Fora sich et ads allimifissend
ausspricht”™ (270) Aly jtalics. “.every individual _..:._ In atsell’ represents o Name job
God].”

3. This proneuncenmient fram Adam’s ovn mauth revises the statensent in e cudomi
elouentia it “Gaxel, .. that is. 20" Densseilicet £ had been the fivse syllable wgered
by Acknm ©*prins vos primi koquentis.” L ivh Ardie time he weote D aadgaond dogronie, Dine
_=._n_ the origingd langunge of Adion o have been Tlelwew andd bence the Hebrew soengd
“EI e hive been Adams original mame Tar God, Soill the st woeontinms the setos
ol “L. tagether with L™ as letters peenliarhy apt ooserve ax Naes of God, I may alse Le
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signihicans for Dzome Qi 17 cquads *17 and therewith the One o suprcn'u‘. ineflable God
of Neoplatonic iadition.

Louna citzione biblica divenmnta citazione-cosa, segno ¢ referente allo stesso tenmpo:
tonk o il significante 7 Lino Perile, S Paadivo XV us saobiogialbia e soritia
Fhe proarovial qualin o the leteres which e o metamorphose into the emblem
af the cagle, ts dinvn ont with partivulas febeity by Gactano Marcovaldis “Dalla seritiia
che 6 i dipinta, passiato aoun emblena che ¢ ligaraviva” I Canto XVHT del Poadise,”

Ny

A.See Roman Jakobson, *Linguistics and Poetics: Closing Statement,” lor instance.
O T his commonplace is expressed., for example, in the widely circulated verses of Al
of Lable: " Onanis imancl creatuin /7 Quasiliber et pictura / Nobis est et specutam,” Patrologu
Litima CON !

7o he works of Jacgues Derrida, siavting fiom De fa giammatologie, have led the way in
developing such i coneept ol writing as inimical 1o the philosophical goal of 1ealizing the
presence ol ruth or being as a fasonsia.

o Nvistotle, On Duteapuetation. Cmmmentayy by St Hionas and Cagetan, Lesson 1. 2-5.

. Phis is one index ol the Sseeudaritne™ of Dante’s revolutionary vision. In this regine,
Dianate comenrs with Flinmas Aqpuinas that hunan knowledge of God is indirect: God i
huensvn onby fienn his Creation. from areatares, See Summa Theologica 1a. Quacstio 12:*Quo-

meado Dens a nobis cognoseitue,

10 This sort o mctaplwsical conception of God is curvent in Schaolastic philosepin,
God is heguently deseribed as o circle whose center is everywhere and whose civcamference
is i herefollowing the formulation attributed originally o Eanpedocles and transimitied
in Hermetic wadition, for example, in the Liber XX philosoplorion.

M. These polarized connotations ol speech as imediate transpaiency or presence
ol anind and writing as removed flom presence we taced tirough Western philosaphical
traddition sinee Platec by Dervida, most fally aw De la grammatolegr.

12 Kenneth Kooespel, “When the Sky Wad Paper: Dame’s Cranes and Reading as
Nhgianon,” (178,

Vi b Comzrean INT v, Dante vefers 1o “divine providence, which is above every hnin
reason” ('l diving providenza, che & sopra ogni tagione™).

PV e Dieiie Names 548G,

15 For the notion of the trace as a reference to what cannot be vepresented. see -
manuel Levinas, “La Trace de FAune.”

16, See Aristotle, Metuplvares 985 B 13-19 and K. Non Wi, Philosaplic und sprachliche
Andvicls bei Demnkait, Plato, und Avistoteles. p. 211 Dante is likely 1o have been informed more
ducetly by Cicevo, De natina deornm 1. 66: “Ista enim flagitia Democtiti sive etiam ante Leu-
cippi. esse corpuseula quacdam levia, alia aspera, vatunda alia, partim autem angulata ¢t
hamat, curvata quacdam et quasi adunea, ex iis clfectum esse caclum atque terram nulla
cogente naturst, sed conswrsu quodim fortaite.”

17. Other possible meanings. including Mary ia mediator). are suggested by Federiea
Brmort Deigan and Elisa Libevatori Prati. *“Lenine del vocabol quinto’: Allegory of
Fanguage, History aned Litevature in Dante's Paoradie 18,7

The M also finks with the humanism of voMo in the acrostic of Purgatory XI1L

18 The plirase, “nno degli evemi pin shalorditivi di tatto i poema,” is quoted liom
Vertile, * Paadisa XN U ra autobiogrtia e serittuea sacra,” (38),

P Ons specalative grammar, see G L. Bovsill-Halk, Speculative Granvars of the Middie Ages:
Fhe Dochine of Partes Owationis of ' the Modistar.

20, fos well to remendber biere that traditions of negative thrology are a crocial matein
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tor the thought of Deyridin, Blanchot, Foucaalt, Trgarm, and others samong the thinkes of
difference whose reflecions hane enrviched one contemporas consonasiess ab e phiiles

sophiteal and theological implications of writ




