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Il\zooording to early commentators, he was kilied in ~ Bibliography
89 by a member of the Guelf Bostoli of Arezzo,  Davis, Charles. T. “Il problema del Veltro nelr'y,
n.

but other sources report that he died in 1291 while i
! c Jferno di Dante” Enci 7
fighting to regain control of his family lands in the 908-912. elcopedia deviesca, 5

s N R
Casentino. ) Getto, Giovanni. “Canto 1" In Lectura Dapy
Antonio Illiano Scaligera: Inferno. Florence: Le Mom.‘u
1967, pp. 3-24. e
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igo Tignoso Ischki, Leonard. Dante “Poeta Veltro.” Florence:

Olschki, 1953.

. The Myth of Felt. Berkeley and Los Ange.

les: University of California Press, 1949,

Petrocchi, G. “Il canto | dell* fnferno.” In Nucve Le;.
ture D he. Fl e: Le Monnier, 1966,
Vol. I, pp. 1-16. '

Vallone, A. “Il veltro.” In Studi su Dante medievale,
Florence: Olschki, 1965, pp. 127-142. '

Claire Honess

A relatively abscure figure who probably lived in
the first pant of the thirteenth century. A member
o‘f the Tignosi of Rimini, although said to have
lived in Bertinoro, he was renowned for his wealth
and generosity, as Guido del Duca claims in his
praise of him and of other worthy figures on the
second terrace of Purgatory (Purg. 14.106).

Paul Colilli

Feltro Ferdinand IV of Castille

f:ity in northeastern Italy whose modem-day name  Ferdinando, king of i
: Feltre, 'refem:d to prophetically by Cunizza da  1312). Om; of l%\e nei?i.:g:t ::::i ll:‘t: f)]nz'qbsl~
omano in Par.9.52—53. In Inf 1.105, the phrase, rulers referred to by the Eagle in the Hp ot
sua nazion sard tra feltro e feltro (“his birth will ol
be between felt and felt”) is used to refer prophet-
ically to the birth of the Veltro, or “greyhound,” a
ﬁgu\:e Dante believes will deliver Italy from cor-
ruption and evil. Many different interpretations of
the line—depending, in a large part, upon the
tr:fhcr pr::lem of the identification of the Vel- Fiasole
ave been proposed. For some, the line, read  Etruscan city, si i
asitra Feltro e Feltro (*between Feltro and Feltro™), More i;p:m:i?ﬁ:m?yaazglc‘;ﬁ;;?mﬂ:
13 m!erp[ctod as specifying the area in which the  its neighbor until the tenth century, its fortun); fell
eltro will be born. Most take the line as referring  as those of Florence rose, culmina'ting in the city's

to the cities of Feltre and Montefeltro (in which  d i
v estruction at the hand. ines i
case the Veltro would be identified with Cangrande T above A with the to

or with Benedict Xi); although, if the Veltro is
identified with Uguccione della Faggiuola, San
Leo Feltrio and Macerata Feltria may be intended.
For others, the fabric, felt, is indicated, suggest-

ing t}}at the Vel.tro will be.of humble origins, orthat  found the Roman Empire. According to these leg-
:l.e ;mll‘ be a friar. Other interpretations include: a  ends Catiline had held out against the Romans in
in wnh.the Tamrts. \\'rho§c leaders were buried  Fiesole after his conspiracy against Cicero, and
bem‘:)op;d l::dfelt; z;_n mdn:lauon thatl the Veltro will  traditionally, it was to avenge this act that Julius
er a favorable constellation; a refer- Caes i i

ence to the felt-lined um used, in the communes, B e B e s i
:':r thed\"?ung-m of magistrates; or an allusion to  bellissima e famosissima figlia di Roma (“most
twei tra ;-l:;:nal. felt caps o!’ (-Zastor fmd Pollux, the beautiful and famous daughter of Rome,” Com.
ns of the sign le' Gemini. In this case the Vel-  1.3.4)—which was peopled by a mixture of Fieso- -

tro would be identified with Dante himself, who lans and Romans.
;lzasl lb:l"l'l under this sign, as he recalls in Par. Itis to thesc legends that Cacciaguida alludes
114, in Par. 15.125-126 in his depiction of the good

Jupiter, blamed for his luxury and effeminacy (Pur,
19.125). He s in office t the time that the poem’s
action is conceived to take place (1300).

R. A. Malagi

Dante is concerned, above all, with the leg-
endary history of the city, which atiributed the
foundation of Fiesole to Atlas, whose son Dar-
dmfus had founded Troy and thus set in motion the
series of events which brought Aeneas to ltaly to
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and the construction of a new city—Florence, the - g

FIOTCHIINE MIOUIC UL IS Uty srtingeos oo oo
con la sua famiglia / d'i Troiani, di Fiesole e di
Roma (“told with her houschold tales of the Tro-
jans, of Ficsote, and of Rome™). Here the passing
onofcivic history is presented as an important ele-
ment of good citizenship.
in Par 16.121-122 Cacciaguida refers 10
jmmiggation to Florence from Fiesole—Gid era
/| Caponsacco (...} / disceso git da Fiesole
(“Already Caponsacce had come down from
Fiesole—while in the encounter with Brunetto
Latini. the factional conflicts in Florenoe are seen
as deriving from the Fiesolan element within the
city, and from the fact that Florences Roman
inheritance no longer serves as a model for its cit-
irens. The Florentines are thus defined as quello
ingrufa popolo maligno / che discese di Fiesole ab
antico {"that ungrateful, malicious people who
came down from Fiesole of old” Inf, 15.61-62),
and as le bestie fiesolane (“the Fiesolan beasts,”
Inf. 15.73), while Dante is la sementa sante /di
qu-u' *Roman che vi rimaser quando /fufatto il nido
di mulizia tanta (“the holy seed of the Romans
who remained there when that nest of so much
malice was built,” Inf. 15.76-78).
The Fieselan support for Catiline is referred
10 in fur. 6.53-54, when Justinian remarks that
the imperial eagle a quel colle / sotto 1 qual tu
nascesti parve amaro (10 that hill under which
you were born {...) seemed bitter”"); and in Epist.
.24 the miserrima Fesulanorum propago (“most
wretched offshoot of Fiesole™), which had opposed
Rome at the time of Catiline, is scen as rebelling
once more against the empire, this time in its resis-
tance to Henry VIL
Claire Honess

Figuratism
In his groundbreaking essay “Figura” (1939),
Erich Aucrbach adopted the term “figuralism” in
order 1o clearly distinguish Dante’s realistic mode
of representation in the Commedia from other
modes of allegory and symbolism that were pop-
ular during the Middle Ages. Although like other
modes it is used to signify one thing by another,
figumlism always has to do with concrete, histor-
jcal realities, not with abstractions, personifi-
cations, or mere analogical correspondences 10
an invisible, purely spiritual (Neoplatonic) uni-
verse. Modeled on the Bible, the characters and
events represented by the method of figuralism are

recorded.

In figural mpfmtaﬁon in the Bible, histori-
cal realities are understood to be intrinsically
related to each other by speciat correspondences.
Specifically, persons and events of the Old Testa-
ment are taken to signify persons and events in the
New Testament. Both members of the figural rela-
tion are equally real and historical, but the New
Testament personality or event is considered to be
the “fulfillment” of the corresponding “figure” in
the Old Testament.

To the extent that in the figural relation one

thing is signified by another, it can be called “alle-
gorical” inabroad sense. This usage is in fact cur-
rent in the literature of and on “biblical allegory™
(see De Lubac). Nevertheless, the figural relations
of prefiguration and fuifillment obtaining between
what are reputedly real historical facts and indi-
viduals cannot be produced by allegory as a
merely rhetorical technique. Anallegory may refer
to what is no more than a construction of figura-
tive language, or it may be an elaborate metaphor
for something more abstract or merely mythical or
fictitious. In figural relations, on the other hand, it
is not language but the realitics themselves that
signify, and what they signify is the reality in
which they will ultimately be fulfilled and have
their final meaning revealed.

This makes the figure an essentially relational
reality. When presented as figures, personages of
events are in specific relations and have determi-
nate significances. For instance, Moses receiving
the Law on Mount Sinai stands as 2 figure of Christ
promulgating his new commandment in the Ser-
mon on the Mount. Both individuals are taken as
fully historical, but the meaning of each is under-
stood as determined by the other. The figure of
Moses handing down the Law to the Jews preparcs
the way for understanding the significance of
Jesus’ new teaching and his law of fove. At the
same time, the full significance of Moses is dis-
closed only retrospectively, when the Christian
gospel appears as the fulfitlment of the Old Testa-
ment Law. In a sense special to figuralism, Moses
represents Christ in a preliminary, veiled, and

incomplete form, while Christ’s full historical real-
ity and significance are achieved through his ful-
filling the role of a new Moses.

In general, the figures of the Old Testament al
point to or signify the central figure of the Nev
Testament—namely, Christ—and other person

FIGURALISM Y7




7O

it it
it S A

ATy

5

e

T AL e e 5 oY ST AT YA .

D AL al ]

TS Oy SV LS S
a0 B

e e b 45

F

and things (like Rahab as a figure for the Church)
{elated to him. This system of biblical figuralism
is known alternatively as “typology,” and the Old
Testament figure is termed the “type,” while its ful-
fillment in the New Testament goes by the name of
“antitype.” Abraham’s setting about to sacrifice his
only son, Isazac, who carries for his father the wood
up the mountain of Moriah (recounted in Gen. 12),
is a type for the sacrifice by God the Father of his
only-begotten Son, who bears his wooden cross up
Mount Calvary. Even Adam, in his created per-
fection, is a type or figure of Christ, the New Adam
(t Cor. 15:47), who has returned to pay the out-
standing debt of the old one.

In the strict sense, then, figuralism concerns
the relation of the Old Testament to the New. Its
sources are in the Gospel of Matthew and St. Paul’s
interpretations of Old Testament events as being
“types or examples for us.” In what became a
touchstone text for the Middle Ages and specifi-
cally for Dante, Paul interpreted the Exodus figu-
rally as a type for the pilgrimage of the Church,
and the saving of the Hebrews in the Red Sea
served as a figure of baptism (1 Cor. 10;1-11),
Paul similarly interpreted the two sons of Abra-
ham, Ishmael and Isaac, as figures for the syna-
gogue and the Church: the one bomn to Abraham’s
slave, Hagar, and the other to his wife, Sarah, pre-
figure, respectively, the old covenant of bondage to
the Law and the new covenant of freedom offered
to the children of God, heirs to the kingdom of
Heaven (Gal. 4:21-31). Consistently, Paul saw in
Jewish rites and religion *“a shadow of things to
come” (Col. 2:17)—that is, a figure of Christ and
the Christian liberty that frees from the Law
through grace. “The old law is a figure of the new
law™ (Lex vetus figura est novae legis, Heb. 7:19).

The early Church fathers followed Paul’s lead
in interpreting the Old Testament figurally, but at
the same time they mixed figural interpretation
with forms of interpretation based on various sorts
of allegory. Origen, in particular, while not unim-
portant to the development of the figural inter-
pretation of the historical realities of Scripture,
tended to favor a more abstractly spiritual- or
moral-allegorical method of exegesis in which the
supposedly historical contents of Scripture were
interpreted as signifying inner states of the
soul or philosophical doctrines. In St. Augustine,
however, these divergent excgetical tendencies are
harmonized by according a clear priority to
historical-figural—that is, real-prophetic—inter-

3% FIGURALISM

pretation. In addition to relying on the Pauline
source texts to validate figural interpretation,
Augustine finds the method to be authorizeqd by
John 5:46, in which Christ says, “If you hag
believed Moses, you would have believed me, for
ke wrote of me™ (see City of God 20.28). Accord-
ingly, the Pentateuch, of which Moses was cop-
sidered 1o be the author, and by extension the
whole of the Old Testament, was held to be “abow
Christ™; that is, everything in it was held to signify
him, in his various relations, figurally.

From such early interpretive practices emerged
the fourfold method of scriptural exegesis that
became canonical in the Middle Ages and which
Dante outlines in Comv. 2.1, expressly applying it
1o the interpretation of his poem in Epist. 13.20-25
(assuming he wrote it). The method makes room
for a moral-allegorical level of meaning alongside
the literal-historical and strictly figural or typolog-
ical meaning, and it includes as well an anagogi-
cal meaning by which history prefigures what is
beyond history—the kingdom to come. The four-
fold method of exegesis thus integrates figural with
allegorical interpretation broadly considered, and
this integration is especially suited to and evident
in Dante’s adaptation of these exegetical methods
to his poetic project.

There is, however, a serious obstacle to tak-
ing Dante’s poem as figural in the sense that is
defined by the Bible and its exegesis. For Dante
emphasizes that what he sees is damnation or sal-
vation realized, not just prefigured. It is the state of
souls in eternity (status animarum post mortem,
Epist. 13.24) and not just a figure for this. Dantes
souls do not signify anything beyond themselves,
and nothing is going to come after to fulfill them.
However, a qualification is necessary here, for the
souls will be reunited with their bodies after the
Last Judgment, and their state will then be per-
fected (Inf 6.103-111; Purg. 1.73-175; and Par:
14.37-66). Nevertheless, this “perfecting” still
does not involve a relation between two historical

entities, but only the more intense realization ofan -

existence itself already beyond history. The main
point about the souls Dante sees in the afterlife is
that they already have their fulfillment in them-

selves, and this is what so radically distinguishes

them from all this-worldly, historical beings.

In order to understand the Commedia as basi-
cally figural, we need to consider the earthly exis-

tences of the individuals that Dante encounters in

RS

the otherworld. It is this historical life that is the

figure of what Dante sces fulfilled in the afterlife.
The historical life is not directly represcated by
Dante in his encounter with the souls in the after-
life but is generally related by the characters them-
selves o, at any rate, it “shows through”™ as the
kind of life—in its decisive act or crucial mo-
ment—that would inevitably lead to such a state in
ctemity as Dante does see and represent. On this
basis, if there is to be a figural connection, it must
generally be established backward to the earthly
existence that, while not necessarily represented in
the poem, in fact constitutes the basis for Dante’s
representations of etemnity. In other words, Dante
indirectly represents human character as it was on
carth, and this representation is the figure of what
is fulfilled in the afterlife of Dante's pocm.

This relation to historical reality is evident in
the example on which Auerbach’s exposition
turns—namely, the historical Cato as figure of
what he is to become in the afterlife. The pagan
Cato, known to Dante from tradition for his
unyielding integrity, is recognizable in the vener-
able, albeit rigid and unyielding, solitary old man
{veglio solo) astonishingly revealed on the shore
of Purgatory as its guardian. The historical Cato of
Utica valued political freedom above his own
life—which he himself took in order to avoid out-
living the frec Roman republic—making him an
apt prefiguration of the watchman over Christian
freedom that he becomes in the realm of the after-
life. Moreover, as a guardian of the Law, Cato
shows up in the guise of a pagan Moses, as is also
hinted at in his transfigured face. This sort of allu-
sion 10 an Old Testament figure who parallels the
figure evoked from ancient pagan history suggests
that Dante's procedure constitutes an extension of
figuralism from its originally biblical application
to the wider field of universal history. Just as
Christian interpreters had read the Old Testament,

s0 Dante reads ancient history figurally. ‘
Dante’s representations, then, can be of fig-
ures taken from universal history. Yet still, the ful-
fillment of these figures seems not to be historical
and hence not to fit exactly the definition of figu-
ralism. For the souls as Dante sees them are in eter-
nity. Here a somewhat more complicated model
than one based simply on the relation between the
Old and the New Testaments, which defines typol-
. ogy or figuralism in the strictest sense, becomes
necessary,
The system of figural correspondences in the
Bible itsclf was indeed not limited solely to rela-

tions between the Old Testament and the New, but
could be extended further from the New Testament
to subsequent history in such a way that events of
Christ’s life were taken to signify what was to hap-
pen in the age of the Church. Jesus® miracles—for
example, the feeding of the five thousand—camc
10 be read as figures of the sacraments, and his
parables of the kingdom of Heaven were taken as
prophecies of the establishment of the Church on
Earth. Martha and Mary, themselves prefigured by
the Old Testament sisters Leah and Rachel, werc
widely held to be figures, respectively, of the active
and contemplative lives and callings of Christians
Peter’s healing of a paralyzed man by the gate o:
the temple, as recounted in Acts 3, was rcad as ;
figure of baptism.

But a further step is nevertheless necessary h
make Dante’s new use of figuralism in represent
ing the afterlife comprehensible in terms of its bib
lical precedent. Indeed, biblical figuralism, too
turns out to have a further, ultrahistorical dimen
sion, to the extent that the historical events of th:
New Testament themselves figure something to b
realized only at the cnd of time, in the eschaton
Christ incarnate and his actions on Earth prefigur.
what will be consummated at his Second Comin;
for all etemity. This is the “anagogical” sense it
which Seripture represents what in fact exceed
history in fulfilling it.

This reference to what may be beyond histor
does not weaken the historical specificity—th
reality of both figure and fulfillment—of figura!
ism, but rather raises it to another level. For th
consummation of history in eternity reveals th
final truth of history: making it even more real tha
historical reality itsclf. Dante’s representation ¢
the eternal states of souls thus comprehends the
historical reality while projecting it into the supr:
reality of an eschatological exi where hi:
tory is perfected and fulfilled.

Dante's realized eschatology, his representir
the eternal states of souls in the shape of histor
cal individuals, tends to blur the lines betwec
figure and fulfillment, but in this it is actual
consonant with the Christian theology of the Chri
event. For the Resurrection of Christ is already t}
fulfillment of history, the eschaton; it is parado:
ically the end of history within history, though i
full implications are still to be worked out by t!
further development and consummation for all -
what is definitively achieved already in Christ.”
this extent, the relation of figure and fulfillme

"FIGURALISM :
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Israol
“Israel” is the name given in Gen. 32:27-28 1o
Jacob, son of Isaac son of Abraham, in view of his
becoming father of the progenitors of the twelve
tribes of the people known collectively by this
name. Dante uses the name “Israel” for Jacob in
Inf: 4.59, and for the whole Jewish people (quello
popolo d'Israel) in Com, 25.1; DVE 1.7.8; Epist.
7.19 and 29 and 13.21; and Mon. 1.8.3, 1.14.9,
2.7.5,and 8. Dante's references typically reflect the
view of the Jews as blind to salvation, even though
God had spoken to them through their prophets
(Conv. 2.5.1~2). In this respect Dante is in line
with traditions dominant in the Middle Ages that
represented Israel as stubbornly unbelieving in
Christ the Messiah. And yet, Israel has symbolic
valuc in the Bible as the promised land—not only
the land promised the Jews, but the true and final
spiritual home of all human beings. Accordingly,
in the Middle Ages Israel was also the symbolic
place of redemption, the holy land, as well as the
figure of the chosen souls destined for eternal life.
This connotation of the name “Istacl” as the peo-
ple and place of promise is conveyed by Dante
especially in a phrase (n exitu Israel de Aegypto)
he quotes from the Psalms on three different occa-
sions, in Purg. 2.46, Com 2.1.6, and Epist. 13.21.
In Purg. 2.46, Dante quotes I exitu Israel de
Aegypto, the first verse or “incipit™ of Psalm 113
in the Vulgate (= 114 + 115 in the Hebrew and
Protestant Bibles), as a way of keying the whole of
the second cantica in a special way to the Exodus
paradigm. Meaning “When Israel went out from
Egypt,” the verse is sung by the souls as they arrive
at the shore of the mountain of Purgatory, ferried
by an angel over the sea covering the Southern
Hemisphere. Dante quotes only the opening verse
but explains that all the souls “were singing
all together with one voice, with as much of that
psalm as is written thereafter” (contavan tutti
insieme ad una voce / con quanto di quel salmo é
Pposcia scripto). The Latinism—scripto instead of
the Italian scritto—calls attention to the fact that
this writing is “scriptural ™ The singing in unison
may allude to choral chanting of the psalm in the
liturgy. Dante’s explanation may also be under-
stood as spelling out a convention whereby psalms
were cited by their incipits only, even when the
psalm in its entirety was meant—as seems to be
the case, for example, in the gospels with Jesus’
citation from the Cross of Psalm 22: “My God, my
God, why hast thou forsaken me?” Like Psalm 22,
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Psalm 113 as a whole celebrates the passage from
death to lifcbygmeeof!hesavingactofGod, as
becomes more explicit in its concluding verses:
*“The dead praise not the Lord, neither any that go
down into silence, but we who live bless the Lord”
The psalm’s theme literally is the Exodus, the
successful flight of the Hebrews from slavery i
Egypt, their passing through the Red Sea {which
the psalm conflates with their crossing aver the
Jordan into the promised land, as recounted in
Joshua 3) by the miraculous intervention of God—
the founding event of carly Israclite, Mosaic rel;.
gion. The souls’ leaving behind the perils of the
world and reaching Purgatory, “Isracl™—that js,
the promised land of Christian salvation—is
thereby understood to be a fulfillment of what had
been prefigured by the Exodus of the people of
Israel from Egypt. In accordance, moreover, with
the traditional meaning of the Exodus as prefigur-
ing the Christian’s escape from death and passage
to resurrected, glorified life, Dante’s emergence
from Hell and a cordition of sin to a state of grace
is presented in this light allegorically as an Exo-
dus. As such, the verse becomes a leitmoltif for
Dante's redemptive, paschal poem in its entirety,
as brought to focus in the passage to Purgatory set
at dawn on Easter morning, 1300. Dante refers to
his journey as an Exodus again in a number of
places, signally in Par. 25.55-56.

Dante takes the Exodus, the most canonical
of stories of return from exile, as the paradigm also
for his methed of interpreting scripture and, by
extension, of building spiritual meaning into his
own peema sacro. He employs the psalm, citing its
incipit, as a key illustration in detailed expositions
of scriptural allegory, the so-called allegory of the
theologians, in Conv. 2.1.6-7 and the Letter to
Cangrande (Epist. 13.20-25). The Exodus event,
in fact, serves ideally to illustrate the four differ-
ent levels of meaning ascribed to texts by the four-
fold method of scriptural exegesis that had become
canonical in the Middle Ages and that Dante him-
sclf adopts. On the first level, the literal, this text
designates a historical event: Moses’ leading the
Israclites out of Egypt, the whole history of which
is told in the book of Exodus. Next, the typologi-
cal level of significance refates this cvent in Old

Testament history to the New Testament, and

specifically to its central event, Christ's redemp- .

tion of humanity. This event, furthermore, has an
inner, moral dimension: the frecing of the indi-
vidual soul from sin, which constitutes the third

tevel of significance of the Exodus event, its so-
called tropological or morat sense. Finally, the
Exodus signifies an exit of Christian souls from the
corruptible world into eternal glory, and this is its
anagogical sense.

The meaning of the Exodus was firmly es-
tablished in the exegetical tradition dedicated
to this psalm verse, and more broadly in com-
mentary on the book of Exodus, as a prefigura-
tion of the events of Easter—Christ’s resurrection
from death, and beyond that, the general resur-
rection. St. Augustine in his sermons on this
psalm says, “When we hear in the psalm, /n exitu
Israel de Aegypto, [etc.], let us not think of past
things narrated to us but rather of things future
being taught: for those miracles in that people
were and indeed are, but not without bearing
signification of future things (sed non sine futuro-
rum significatione gerebantur, Enarrationes in
Psalmos 113.1). According to Peter Lombard,
“These miracles are figures of the spiritual mys-
teries of Christ and the Church, as exposition of
the psalm makes clear” ([r psalmis 113). Hugh of

St.-Cher defines the psalm as a sign of victory
{signum victoriae). .
Beyond its role in allegorical exegesis of the
Bible, the verse has a life in the church liturgy. As
dictated by the Roman Breviary, the psalm is sung
regularly—that is, as part of the Ordinary, at Ves-
pers on Sunday. Despite considerable variation,
especially of psalms for the Proper (those that
change day by day according to the seasons and
feasts), it has a prominent role in the Easter liturgy.
Furthermore, in the Middle Ages it was sung in the
Office of the Dead, accompanying the transport of
the deceased to their final resting place, symbol-
ized thereby as an Exodus to the promised land of
the aftedife. Certainly its familiarity to Dante in
these contexts, as well as its already achieved
exemplary status in exegetical tradition, impressed
it on his mind and contributed to its becoming a
keystone for his reflection.
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Italian Language

When Dante speaks of the Italian language, ht
means the Italian vernacular (fo volgare italico
Conv. 1.6.8). The characterization of Italian as ver-
nacular (volgare) is predicated on its being the lan-
guage of the common people (volgo) and i
intended to distinguish it from Latin, the languagc
of the leammed (litterati). The Italian vemnacular is
variously called la lingua di si (“the language o!
si,” VN 25.5), lo parlare italico (“the laliai
speech,” Cormv. 1.11.14), and vulgaris Ytaliae (“th
vemacular of Italy,” DVE 1.10.9); all these term:
are synonymous. To understand the essence anc
evolution of the Italian language in Dante, om
needs to comprehend his notion of the Italian ver
nacular with all its nuances and connotations.

Origin of the Italian Vernacular

Dante notes in the De vuigari eloquentia tha
human discourse was created by God simultanc
ously with Adam himself, and that this God-give:
language was highly stable and fully develope:
from the ontset, being lexically, syntactically, an:
phonetically very sound (DVE 1.6.4). He adds th:
the Adamic language was unchangeable and wa
passed on as such to all subsequent generation:
and that this same language would still be spoke
in his own time were it not for the Babelic confv
sion (DVE 1.6.4-5). The construction of the Towe
of Babel led to the creation of numerous distinc
languages, eliminating forever the linguistic un
formity and stability humankind had previous]
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Ale
One of the four sublunar elements in Aristotle’s
physics, air unites the primary qualities hot and
wet. It is the second-lightest of the elements and
therefore finds its proper place sbove the fevel of
aqueous matter and below the fevel of fiery mat-
ter. Air rises or falls to this level on its own accord.
Like the other three clements, air is mutable. If
cooled, it can be transformed from a hot-wet ele-
ment into a cold-wet element. Air can, in other
words, condense into water, The pure elements air
and water are not identical with the air and water
that we breath and drink, but the behavior of our
air and water are nonetheless to be understood in
the same terms. Thus, as Dante points out in the
Questio de aqua et terra, walcr is “generated” on
mountaintops from the condensation of vapor—an
aerial body (Quest. 83).

John Kleiner

Alberigo, Fra

Member of the prominent Guelf Manfredi family
of Faenza who were banished in 1274 by their
long-standing rivals, the Accarisi. After repeated
artempts to return, the Manfredi succeeded on
November 13, 1280, with the treacherous aid of
the Ghilbelline Tebaldello dei Zambrasi, ch‘apri
Faenza quando si dormia (“who opened Faenza
when it slept,” Inf, 32.123). Though the dates of his
birth and death are uncertain, according to refer-
ences in the early commentaries, at an advanced
age Alberigo entered the order of the Jovial Friars,
constituted in Bologna in 1261 (Inf 23.103-108).
It is clear from the pilgrim's astonishment upon
finding him in Hell that he was still alive in April
1300, the fictive date of the journey; he in fact exe-
cuted a will in Ravenna in 1302 and seems to have
died around 1307. Dante refers to Alberigo's son,
Ugolino Bucciola, as a poet who chose not to write
in his Romagnole dialect (DVE 1.143).

Alberigo resides in Ptolomea, the third ring
of the ninth circle of Hell reserved for traitors of
guests (/nf. 33.109-150). On May 2, 1285,
Alberigo had his cousin Manfredus de Manfredis
and his son Albergittus killed during a banquet in
his home, signaling the hired assassins with an
order to bring the fruit. Records in the archives of
Bologna suggest the web of cconomic and politi-
cal interests that motivated the murder. Aware of
the sizable inheritance due a young nephew and
the political preeminence it would guarantee, in
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1277 Alberigo required his cousin to legally rec-
ognize his role as guardian, a position Manfred
apparently caveted for himself.

In Inferno Alberigo reveals startling informa-
tion about Ptolomea (in one of the poet's most
audacious departures from the canonical theology
of his day): that certain of the souls it houses reside
in Hell while their bodies continue to inhabit
Earth. Though devils occupy human bodies in the
Judeo-Christian folklore of the period, the idea is
theologically suspect, at best. Alberigo provides
support in the person of Branca d°Oria for whathe
terms the zone's “advantage™ and the unorthodox
doctrine it dramatizes.

Readers have speculated on the significance
of the pilgrims cold imperviousness to Alberigo,
evident in the clever though deccitful bargain that
he strikes with him and in his refusal to grant
Alberigo's request that he alleviate his suffering.
The poet’s editorial comment on the pilgrim’s
refusal has elicited a fair amount of critical atten-
tion. The neatly expressed oxymoron e cortesia

fu lui essere villano (*and it was courtesy to treat

him boorishly,” Inf 33.150) reflccts the ethics of
Hell and the divine justice that engineered it, while
also providing a formula (courtesy = villainy) for
the verbal irony whereby words connote their
opposites, which is employed in the final cantos of
the Inferno. :
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Alboro da Slena
Mentioned by Griffolino (7af. 29.109), who reports
that he convinced Albero that he could teach him
to fly. But when Griffolino failed to “make him
Daedalus;” Albero persuaded the bishop of Siena
(his father, some say; his protector only, according
1o others) to burn Griffolino at the stake on a
charge of heresy for having duped him.

R. Allen Shoaf

Albort |
The son of Rudolph of Habsburg, Albert ruled as
king of Germany from 1285 to 1308, at which time

he was assassinated by his nephew, John of Swe-
den. He was clected emperor in 1298 but was
never crowned.

Albert I features prominently in Dante’s bis-
tering invective against Italy and Florence (Purg.
6.76-151). Inveighing against him in the pivotal
apostrophe that opens O Alberto Tedesco (97—
117), Dante rebukes him for his neglect of Italy;
calls for divine justice to strike his dynasty and to
put fear in his successor (a likely allusion to the
untimely death of Albert’s son Rudolph in 1307
and to the emperor’s own tragic demise the fol-
lowing year); points to his and his father’s greedy
involvement in German politics as the cause of the
desolation of the “garden of the empirc™; and
taunts him with a sarcastic invitation to come wit-
ness the extent of italy’s troubles. Another signif-
icant reference to Albert | appears in the Heaven
of Jupiter, where Dante has the Eagle voice his dis-
approval of the emperor’s invasion of Bohemia
(Par. 19.115-119). In Conv. 4.3.6, he refers dis-
paragingly to Albert as a non-Roman emperor,
because he was never crowned in Rome.

Antonio Hliano

Albert the Groat
Albert of Cologne, known as Albertus Magnus
(1193-1280), renowned theologian known in his
day as “doctor universalis™ for the staggering
range of his knowledge monumentalized in the
thirty-eight volumes of his Opera omnia (Paris:
Bibliopolem, 1890-1899). St. Albert (Afberto)
played a leading role in introducing Aristotle’s
thought in its full amplitude into the mainstream
of philosophical thought and speculative theology
in medieval Europe. He thereby gave significant
impetus to the new thinking called Scholasticism
that dominated the thirteenth century. This period
is commonly scen as culminating in St. Thomas
Aquinas, who studied with Albert, probably in
Paris, where he taught from 1245 to 1248, and cer-
tainly back at Cologne, where he taught until 1254,
before becoming provincial of the Dominican order
in Germany and eventually bishop of Regensburg.
Beyond his connection with Thomas Aquinas,
Albert had an originality of his own and an impor-
tance for Dante that has emerged in recent decades
as preempting that of the “angelic doctor” on many
crucial points. Bruno Nardi has demonstrated that
passages in Dante previously thought to be based
on the system of Aquinas probably depend instead

directly on works of Albert. In particular, the Neo-
platonic cast of Dante's metaphysical assumptions
derives more from Albert than Aquinas. This can
be seen with regard to the doctrines of the nature
and origin of the soul, as well as its prophetic pow-
ers of receiving revelation in dreams; the progres-
sive derivation, basically emanationist in character,
of intelligence and light from a divine source; and
the notion of a deification (deificatio) involving
union with a higher intellect through knowledge
of forms of the celestial sphere.

Dante places Albert at the right side of
Thomas—both were Dominicans—who introduces
him as his brother and teacher (frate e maestro
fummi), among the wise spirits (spiriti sapienti) of
the Heaven of the Sun (Par. 10.98-99). Albert's
works, furthermore, are cited in connection with
the theory of light, of the rarity and density of bod-
ies and vapors, the necessary postulation of a ninth
heavenly sphere, and the cold and damp humors of
old age, in Conv. 2.13.21-22, 3.5.12,3.7.3, and
4.23.12-13.

Itis particularly in maintaining Platonic ideas
within the ncw Aristotelian framework, as well as
in the cultivation of the physical sciences as inde-
pendent sources of knowledge rather than merely
as instruments for theology, that Albert’s thought
distinguished itself and became massively influ-
ential. All reality became open to investigation—
the physical realm, even by direct empirical
methods. He is a great representative of the Gothic
Age, an age that is endowed with a new sense of 2
directly observable nature and one that is brought
10 consummate expression by Dante.
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Alberto degli Atberti
Count of Mangona whose two sons, Alessa
dro and Napoleone, having quarreled over the
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analysis of its operations, and he rejected any posi-
tion that finally subordinated reason to will.

Aristotle had defined the will as appetite made
rational (On the Soul, 3.9.432b 5-7). In contrast to
sensitive appetite, whose concupiscible and iras-
cible powers incline a person toward or away from
a material object, the will moves toward an object
only after reason, having determined its true
nature, judges that object in relation to the good in
general. That is to say, our sensory powers incline
us toward an apple because it tastes good; our will
turns toward it because reason has determined that
eating it will make us healthy, so that obtaining an
cbject will be a movement toward happiness. As
Aquinas says, “the will means rational appetite™
(appetitus rationalis, ST 1.2.6.2).

In Purgatorio (17-18), Dante fleshes out this
condensed account of the operations of the will by
considering it in relation to love. Virgil first tells
Dante that neither God nor any creature was ever
without natural love or intellectual love (“love of
the mind,” Purg. 17.91-93). Natural love in a being
has as its end or goal the desire for its proper place
and the realization of its own perfection. As such
it is without error; inznimate things invariably seek
their proper place, and beasts instinctively move to
realize their nature. In human beings, natural tove
has as its end or goal the complete good which is
God. We are able to apprehend this primal good,
however, only in a confused way; because eternal
beatitude is beyond our capacity to comprehend

fully, the human will consequently consists of the
movement toward specific objects perceived as
sharing in the good as such, .

In Purg. 18.191T., Virgii therefore explains
how something in particular causes the will to
enter into act. Since the soul in human beings is
disposed by nature to love, the will rouses it into
action whenever something offers it pleasure.
There are three stages in this process. First, cur
faculty of perception (apprensiva) abstracts an
intention or image from some material object. The
“apprehensive” faculty then presents this inten-
tional object to the soul (animo) so that it turms to
consider it. The soul judges whether it is beautiful
(piacer) and offers happiness and pleasure. If it
does, the will inclines toward it, and such an incli-
nation is called love (amor).

Aquinas defines this love as the complacency
that arises in the will from the adaptation (co-
aptatio, a “fitting together™) which the appetible
object, having undergone rational perception, is
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s o fom of s el toward a0 _.”rm.n»h ihe lower” (inf. 1.30). Freccero has shown ﬁwn Wathee Wil o s Bivin, 1929 -
Love becomes desire when the will is moved by pn_“o.“n&w.wnn“ draws on a long tradition that pic. dela _oMo“ MWM“.«__MF pénétration en Malie
the object to obtain it; for this reason Dante calls soul. This foot s.wuoa—wﬂuam”. MM the _&Mnoﬁ of the mastique.” Culturg agcn“..nhww M_..WMW _._ou:% :
desire a “spiritual motion” (Purg. 18.32). Finally, piscence whem Adan. s Yound of conca. 163. , 15—
desire tums into joy when the soul rests in pos- , Garden of Eden. Jessica Len i
session of mwn object. . ) ) Bibliography enstein
The pivotal event in these unfoldings of will . Patri William W of Sicity

occurs when the soul determines whether an object
is good or bad. How the soul comes to form this
judgment is complex; it is the source of free will,
and therefore treated under that heading. Insofar
as the will in general is concemed, however, it is
important to note that once this judgment has been
made—once the soul has judged that an object )
participates in the good in general—the inclination i
toward it is part of the will’s very nature (voluntas ’
ut natura) and therefore a necessary 2ct on its part.
But, as Virgil explains, the will can err by loving
things of lesser merit and thereby can cause the
individual to engage in sin.

According to this theory of appetition, human
will is not autonomous but a passive potency that
enters into activity only when and if the soul appre-
hends some external object. This secems to imply
that rational appetite is not voluntary, since the
principal cause of our acts of will appears to come
from outside us. We should note, however, thatto
this point we have considered the will with respect
to its end, which is the good as such. Even though
the will is bound to seek its happiness, because we

as “William the Good™—.in istincti i
father, ﬁ.\::&: 1, “the w&.ﬂ:ﬁ“ﬂ“.ﬁ“ _Nm
elmo) reigned as king of Sicily and Puglia in SM?
em ltaly (the Kingdom of Sicily) from 1166
to 1189. He established 2 flourishing court
1986, Palermo, and despite his cultivati of sourtly
ton of courtly
Bm_..nam.._ and pleasure—perhaps even with a
:oanu_:w.mo .O”“M_n coloration reflecting Arab domi-
atien in ing centuries—he was ve i-
“m““-g. of Nogaret tively 2.&..52_ by chroniclers of the Qwoo“
ham of Nogaret (c. 1260-1313) rose from rel.  Dante, his customary rigor against worlilines.
atvely _,su_m_o origin, through his reputation as o "O"¥ithstanding, follows suit and places _._,.MM
: Suo...nsv.o_.—.a“ . Mw_wzmﬂ.soo and acquired wealth nsouwsnaﬂn%g._ﬁ rulers~including Con-
" indrKing Pilp o m.ugoo. From 1302 he ws  St2ntine, Trajan, Hezekiah, Ripheus, and David—
. pincipl gentin the king’s dispute over jurisdic. 2round ._.o eye of the eagle, emblem of em ire
on wi _uo.vn Baniface VIII. Nogaret, accompa- that dominates, even as speaker, the H o
nied by mn.m:.u Colonna and an armed party, Jupiter (Par 20.61-66). e
M“..M, Mno.mm:. ﬂnn ce’s City of Anagni, southeast of «S.u, ..__u mu.w_o says about William I1, beyond
Ron m ep 5@2 7, 1303, to serve notice ofa ™Mantling him in the splendor of 3 generic love of
Tenc appeal against the pope to a general coun- heaven for just princes,is that he is :
n__ n d to prevent the pope’s immi by the territories that ”.=9<.. lan, M.S.d_w dor e
nication of Philip. Boniface suffered detentionang  ™iSrule of his tyrannical mgowh_m.r”“”“_ﬁw

m.unoowc. John, ..mvm:_ow Firm Foot and the Journey
es.rw:. a o.”_an‘.. In Dante: The Poetics of Con-
u_nwuaﬂ.b Edited by Rachel JacofT, Cambridge,
ass., London: Harvard University Pre. .

pp. 29-54. e

Warren Ginsberg

are able to apprehend such happiness only ina considerable indignities, dying soon after the inci.  ~M0U and Frederick I1 of
< subiecti : dent. Dante i . tnet- . of Aragon, rulers of Sicil
nfused manner, this subjection does not impedo records this event and Pugl, . ) ly
o - y where Hugh of Cj, in Purg. 20.86-90, B2, respectively, in Dante’s own time, and

its freedom. Since etemnal blessedness is the only pet refers prophetically to

William and Sciarra as vivi ladron,

good that is complete and lacks nothing, it follows A S i (“livin 19.127-135): E quel che ved; " Par
that no end that reason can apprehend as good & Hioves"). equating them with the two thieves cro. Guiglielmo fi, cui quella o plore ey
completely good. Consequently, no end we rstios: with Christ, Carlo e Federigo vivo (“And e emeyon SMMMN.HM
naily conceive can compel our will to move 10 Michael Haren \9%eT arch was William, whom the fand mourn

necessarily. Moreover, the will is free toacton€ that weeps for Charles and Froderick being az_ﬂ

respective values of several different goods wit
the intellect has delineated, just as it can
the means to obtain what it desires. (Al
these operations are fully acts of will, they
appropriately fall under the rubric of free will
are discussed there.) :

Critics from the earliest commentators L1
present day have argued that Dante allegorie

.. Willlam of Oga,

.f ngo
. The hero o
% dnown in |

alive,” Pas: 20.61-63). Dante's placing William 11

inthe _Q.S.ﬂ- arc of n_an g_ﬂw gg E:s_wm ﬂ——:&ﬂm
to his nvﬂ-—.—w the end of the ~.—n_n 4] ZO~ man kin,
f gs

. William IT’s reign represents the cli
inthe Norman rule in southern Italy, i

» among those who fought for faith Robert Guiscard, who in 1061—five years bef
. ore
the Norman Conquest of England—invaded Sicily
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and won it back from Saracen dominion, under  father's humiliation and death by declaring war
which it had fallen during the attacks against the  against Alessandria. Not only did William's son
Byzantine Empire in the ninth century. William  fail to defeat the City of Alessandria, but he fur-
died childless and was succeeded by his aunt, thermore failed to stop its troops from capturing
la gran Costanza, who married Frederick Bar-  several towns within the territory of Monferrat—
barossa's son, Henry V1 of Swabia, and gave birth  the cause of the mourning to which Dante alludes.
to Frederick II, “its [the House of Swabia’s] third Contemporary accounts stress William's excessive
and last power,” as Dante puts it (Par: 3.118-120).  political ambition and his cruclty, while Dante'’s
The “last of the Roman emperors™ (Com. 4.3.6)  placement of him in the valley of flowers empha-
was thus produced by a mixing of the House of  sizes his neglect of duty because of the ture of
Hauteville’s Norman blood with that of Hohen-  worldly things—represented in the valley by the
staufen in the Swabian line, which makes William  nightly appearance of a serpent.
a forebear of the imperial dynasty, so supremely Claudia Rattazzi Papka
important in Dante’s view.
Among William I’s achievements still appre-
ciable today is the Cathedral of Monreale near  Witte, Karl
Palermo, chief monument of Norman architecture  Karl Witte (1800-1883) was a jurist who early in
in Sicily. The sarcophagi of William I and his his life aroused attention because of his extraordi-
father are to be found there, in the south transept.  nary leaming capacity. At age 10 he enrolied at the
University of Leipzig; there he wrote a Latin the-
Bibliography sis on the Greek mathematician Nicodemus and
Moore, Edward. “Dante and Sicily™ In Studies in  abtaired his Ph.D. at the University of Giessen at
Dante, Second Series: Miscellaneous Essays. age 14. His attempt to do his Habilitation (an
Oxford: Clarendon Press, 1899, pp. 269-302.  examination required in Germany for university
William Franke  teaching) failed because the university refused to
give him access to it owing to his young age. The
Prussian minister of culture therefore gave him a
William Vil of Monferrat grant to go on a trip for study and research, and
William (Guiglielmo), marquis of Montferrat, is  Witte went to ltaly for two years, where he studied
placed in the lowest position by Dante in the val-  law, art history, and Italian literature. In this con-
ley of the negligent princes in Ante-Purgatory:  text he discovered Dante. In 1823 he was ap-
Quel che pii basso tra costor s'atterra, / pointed professor of law, first at the University of
guardando in suso, é Guiglielmo marchese, / per  Breslau and later at the University of Halle, He
cui e Alessandria e la sua guerra / fa pianger Mon-  published several books on legal problems and,
Jerrato e Canavese (“The one that lower down parallel to these activities, became the most
sits on the ground among them, looking, is the advanced Dante scholar of his time. He edited the
marquis William, for whom Alexandria and its first scholarly and annotated edition of the Divina
war make Monferrato and Canavese weep,” Commedia (Berlin, 1862), which he atso translated
Purg. 7.133-136). William, bom in 1254, reached  into German (Berlin, 1865). Witte then edited
the apogee of his power around 1280, when he  Dante’s Monarchia (Vienna, 1874) and La Vita
controlled nine Piedmontese and Lombard Nuova (Leipzig, 1876). His two-volume Dante~
cities—including Milan, Turin, and Alessandria—  Forschungen appeared in 1862 (Halle) and in 1879
constituting a powerful Ghibelline league. When,  (Heilbronn), Witte collaborated with Philalethes,
in 1282, several of these cities seceded and joined  i.e., King Johann Nepomuk of Saxony, who used
the Guelfs, William regained them by force, but  this pseudonym for his work on Dante. Under his
when Alessandria, incited by Asti, rose against protection Witte founded the Deutsche Dante-
him, he was captured and imprisoned. He wasput ~ Gesellschaft (1865) and in the same year the.
on display in his cell until, after seventeen months,  Jahrbuch der Deutschen Dante-Gesellschaft (firet

on February 6, 1292, he died. His son—from his issued in 1867). He also edited the fifth ?didmof P
second marriage, to Beatrice, the daughter of Ludwig Kannegiesser's popular translation of the .
Alfonso X of Castile—sought to avenge his Gortlicke Komaodie in 1873. ",
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um;o mt::::né se::ctxons from the two vol- It is impossible to know how much of this
bted and e r:h .ungen]. §elected, trans-  material, historical or literary, Dante knew ar wan
dices by \:; tntroduction, notes, and  aware of —perhaps very little. What onc can sa
Happen. e Nc.w Yabr:l Lawrence and Philip s that his work reflects most of the medieval a1t
ksteed. fork: Haskell gousc, 1970.  tudes toward women, negative and positive. and
rnst Bekler  that he finally comes out on the positive side. Thew
were many women in Dante's literary life, and pre
ts;;lm;x;fly in his real life as well, The love lyrics in
oo . ¢ Rime are addressed 10 a varj el
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v h men in his work, in  some of who i < the
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tent and medieval misogyny, particularly in Ay e e

nferan . ova. There is also pargoletta and a “sionc
mifs e l};,crc are ?lso corrections of such lady,” cold and crirel who’fnspired Da:l :‘“"“
urgatorio and Paradiso and an called rime petrose, or “stony poems.” Thtc\l it

" h oo
?d cear'nz:’ :;:L e;::)llsh a'pla(fe for women in his  Auova makes a revisionist attempt to explain away
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went bopend ante .telanons with women  hide his love for Beatrice. In one peem no iv et
rotomeond. e narcissism of !he poct-lover, extant about sixty ladies of Florence. Bcal‘ “L‘\
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. his life—it is impossib i “
ol ) ] possible for him to conceal alto-

e compdlie:a t'owarded andv.von'xcu in .the le!dle Ages  gether the feelings he had for a numb::‘:’oalh:
g o ated var;ed. Misogynist am?ks women. He was apparently so embarrassed by the
o t:xnty of women and blaming woman he turned to for comfort after Beatrice
D cstruction of men from Eve and death—the gentile donna at the wij i
dm:, o t: cu«lmtf:mporary seducers and shrews— showed compassion for his mﬂ'eri: f::‘:: -
bk his( uofzr:hty fmdron Paul, Tertullian, Jerome, structed an elaborate allegory in ugm Com'iii‘:'::
certnby s crrs Wn (0 Jean de Meun—are explain her as Lady Philosophy.

o Sidsar‘;/ of medieval c1‘l|ture. but there is But women were not only ;)bjec(s of Dante’s

i ”. 'omen p.layed Important roles in  love,; many were also friends, whom he add .|
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