English Special Topics.  Philosophy and Literature: Criticism as Philosophy
General Course Description:

One of the best ways to approach the perennial questions of philosophy is through literary works that raise questions of “What is real?” and “How do we know?” and “What we should do?” not abstractly but in terms of concrete life-experiences.  In this way, such questions are allowed to play out their significance and implications in specific, contextualized situations.  Reflected on as they arise in life, the emotions themselves turn out to be an incomparably rich source of genuinely philosophical insight.   This course will consider some classics in the genre, focusing especially on outstanding works of criticism written by philosophers, for example, Miguel de Unamuno’s interpretation of Don Quixote, George Santayana’s reading of Dante and Goethe, and Stanley Cavell’s analysis of Shakespeare.  It will also probe theoretical questions about what distinguishes and justifies (or—in the view of some—invalidates) philosophical approaches to literature.  It will consider also Asian traditions on the intersection between philosophy and literature, drawing in particular from François Jullien.

Perspectives and Questions:

This course will compare classic works of philosophical criticism of literature in a variety of Western and Asian traditions, ancient to modern. It will explore these works as a discernible genre of writing which it will attempt to define and assess as to its specific capacities and limits. Aesthetics is a branch of philosophy that discusses mainly philosophical ideas and writings, inquiring into general principles concerning art, but philosophical commentary on literature belongs to criticism and articulates itself in constant, close contact with particular literary texts. And yet when practiced by philosophers, it turns into a distinctive method of philosophizing, a distinctive form of inquiry that calls for a different name such as "poetic thinking." The authors gathered together for comparative study in this course are both practitioners and theorists of thinking that is distinctively literary and poetic in character. This sort of thinking and writing raises age-old questions concerning the ability and aptness of philosophy to interpret literature. By some accounts, philosophy cannot but distort and obscure the specifically literary character of writing due to its penchant for abstraction. By other accounts, only philosophy is capable of penetrating to the deepest and most significant strata of literary meaning.

The attacks on philosophy as a mode of understanding literature have been perennial in the history of Western culture, and they have been renewed and even intensified by some strains within the recent flowering of "theory" in contemporary literary criticism. Some contemporary theory positions itself as a revolt against philosophy and the culture over which philosophy has presided as a regulatory discipline dictating method for well over two millennia. At the same time, ostensibly philosophical readings of literature have also proliferated within this same new cultural milieu under the intensive stimulus of theory.

Is there reason, then, to reformulate and reassert the claims of a philosophical criticism? What are the compelling reasons for a philosophical criticism of literature today? How is a philosophical criticism of literature possible, and why might it be desirable? What styles of philosophical criticism of literature from the past can serve as models and may prove useful still in fostering this special kind of reflection and inquiry today? To address these challenges, we will construct a genre of philosophical criticism comprised of recognizably classic works of literary criticism by distinguished philosophers. The philosopher-critic has been a paramount figure since Plato and Aristotle through Nietzsche and Sartre, and still continues to emerge on the scene in new ways today (Agamben, Deleuze, Badiou).  We will revisit a few peaks in this tradition, focusing on what makes literary criticism philosophical and on what special virtues and liabilities such philosophical approaches to literature are likely to entail. Our guiding hypothesis is that in concretely engaging literary texts, philosophical reason thinks in peculiar ways that can illuminate fundamental questions of philosophy as much as the mysteries of literature.
Principal Texts: 
Giorgio Agamben, The End of the Poem: Studies in Poetics (1999). ISBN 0-8047-3022-9 ). Translation by Daniel Heller-Roazen of Categorie italiane. Studi di poetica (1996).
Mikhail Bakhtin, Rabelais and his World, trans. Hélène Iswolsky (Bloomington: Indiana University Press, 1968) ISBN 0-253-34830  
Stanley Cavell, Disowning Knowledge: In Seven Plays of Shakespeare (Cambridge University Press, 2003) ISBN 0 521 5920 4
François Jullien,  Detours and Access: Strategies of Meaning in China and Greece, trans. Sophie Hawkes (New York: Zone Books, 2000) of Détours et accès
ISBN 1-890951-11-0 (distributed by MIT Press)  1-890951-10-2 (hard-cover)
Miguel de Unamuno, The Tragic Sense of Life, (New York: Cosimo Classics, 2007 [1904]), trans. by J. E. Crawford Fitch of De sentimiento trágico de la vida: La agonía del Christianismo (Madrid: Akal, 1983 [1904]), ISBN 978-1-60206-997-8

Heidegger, Elucidations of Hölderlins’ Poetry (Amherst, N.Y.: Humanities Press, 2000) trans. by Keith Hoeller of Erläuterungen zu Hölderlins Dichtung.
REFERENCE:
The Oxford Handbook of Philosophy and Literature, ed. Richard Eldridge (Oxford UP, 2009).  Introduction
Schedule of Readings: 
1/8/12                                                                                                                                                         1. Introductory.
William Wordsworth, “Intimations of Immortality from Recollections of Early Childhood” 

William Butler Yeats, “Sailing to Byzantium” and “Byzantium”

William Franke, “The Dialectical Logic of Yeats’s Byzantium Poems,” Yeats-Eliot Review 15, no. 3 (Summer, 1998):  23-32
1/15/12                                                                                                                                                   2. Porphyry, The Cave of the Nymphs. Thomas Taylor translation.
William Franke, “On the Poetic Truth that is Higher than History: Porphyry and the Philosophical Interpretation of Literature,” International Philosophical Quarterly 50/4 (2010): 415-430
1/22/12                                                                                                                                                                 3. François Jullien, Detours and Access: Strategies of Meaning in China and Greece,                  chapters I -III: (‘He’s Chinese’), (Frontal), (Insinuated Criticism), pp. 15-73

         
+ Dao-de-Jing   
1/29/12                                                                                                                                                             4. François Jullien, Detours and Access: Strategies of Meaning in China and Greece,                      chapters XII (The Great Image has No Shape) & XIII (Net and Fish), pp. 275-332

+  5 Chinese Classics
2/5/12                                                                                                                                                                       5. George Santayana, Three Philosophical Poets (Lucretius, Dante, Goethe) from Essays in Literary Criticism, pp. 5-73

2/19/12                                                                                                                                                                   6. Stanley Cavell, Disowning Knowledge: In Seven Plays of Shakespeare, Introduction (pp. 1-37)                                              [+ chapters on Hamlet (pp. 39-124) and Lear (179-82)]
[+ Franke, “Hamlet as a Tragedy of Knowledge”]
[Haines, Simon. “Deepening the Self: The Language of Ethics and the Language of Literature,” in Renegotiating Ethics in Literature, Philosophy and Theory, eds. Jane Adamson, Richard Freadman, and David Parker (Cambridge: Cambridge University Press, 1988).]

2/12/12 LUNAR NEW YEAR RECESS

2/26/12                                                                                                                                                         7. Friedrich Nietzsche, Birth of Tragedy out of the Spirit of Music, §§5-7 Johnston trans.: http://records.viu.ca/~johnstoi/Nietzsche/tragedy_all.htm#tragedy
+ Soren Kierkegaard, “Margaret,” from Either/Or                                                                                           
3/5/12                                                                                                                                                                 8. Dante, Inferno 1- 5                                                                                                                        Giambatista Vico, “Dante’s Barbarousness: Three Reasons for Reading him”                                   + Vico, New Science, book III: “Discovery of the True Homer”
Friedrich Schelling, “Dante in Relation to Philosophy”

Giorgio Agamben, “The End of the Poem” in The End of the Poem: Studies in Poetics
3/12/12                                                                                                                                                       9. Friedrich Schiller, On Naïve and Sentimental Poetry, Part I (pp. 1-19)

3/19/12                                                                                                                                                                           10.  Mikail Bakhtin, Rabelais and his World, Introduction + c. 1 (Rabelais in the History of Laughter)
3/26/12                                                                                                                                                           11. Adorno and Horkheimer, Dialectic of Enlightenment ("Concept of Enlightenemnt" + "Excursus I: Odysseus or Myth and Enlightenment"), pp. 5-62
+ Daniel White on Dialectic of Enlightenment in European Legacy 15/5 (2010): 545-47  +Patch, “The Song of the Siren and the Non-Transcendental”  “ pp.
4/2/12                                                                                                                                                                 12. Benjamin, “On Some Motifs in Baudelaire” 
4/9/12                                                                                                                                                             13. Elucidations of Hölderlins’ Poetry: “Hölderlin and the Essence of Poetry,” pp. 51-65; “Hölderlins Earth and Heaven” pp. 175-207                                                                                                                                                           
4/16/12                                                                                                                                                          14. Unamuno, Tragic Sense of Life, “Conclusion: Don Quixote in the Contemporary European Tragi-Comedy”
[Unamuno, Our Lord Don Quixote: Life of Don Quijote and Sancho ]                                                [René Girard, Deceit, Desire, and the Novel, chapter 1: “The Triangle of Desire”]

4/23/12                                                                                                                                                        15. FINAL PAPERS DUE                                                                                                              
Course Requirements and Assessment
Each participant for credit is required to turn in a research paper (10-15 pages) and to give an oral presentation in class (about 15 minutes) on a topic of their choosing.  The paper and presentation may be on the same or on different topics.  Active participation in discussions, helping to advance dialogue, can serve the instructor in evaluating performance in the course.  The final assessment is based, in any case, primarily on the research project and on an oral examination—a 10-15 minute conversation (question and answer) with the instructor.
SUPPLEMENTARY READINGS

[ Gilles Deleuze, Logique du sens (Paris: Minuit, 1969), trans. Mark Lester as The Logic of Sense (Columbia University Press, 1990), Continuum 2004 ISBN 08264 7716 X   http://books.google.com/books?id=PKfBPrRda4sC&printsec=frontcover&source=gbs_ge_summary_r&cad=0#v=onepage&q&f=false]
[René Girard, Deceit, Desire and the Novel: Self and Other in Literary Structure. Baltimore: Johns Hopkins University Press, 1966. ISBN 0-8018-1830-3). Translation of Mensonge romantique et vérité romanesque (Paris: Grasset. Reprinted 2001 [1961]: ISBN 2-246-04072-8]
[Martha Nussbaum, Upheavals of Thought: The Intelligence of Emotions. Cambridge: Cambridge University Press, 2001]
[Jean-Paul Sartre, “What is Literature?” (1949), Steven Unger ed. (Harvard, 1988)]

[Jullien, François. In Praise of Blandness: Proceeding from Chinese Painting and Aesthetics]
[Hegel, "Das älteste Systemprogramm des deutschen Idealismus"]                     
[Gadamer, "Philosophie und Poesie" ]

[Franke, “Dante and the Secularization of Religion through Literature,” Religion and Literature 45/1 (2013):  ]
[Simone Weil, The Iliad, or the Poem of Force]
SUPPLEMENTARY TOPICS

Benjamin on Trauerspiel (German Tragic Drama)
Bachalard

Badiou on Mallarmé

Irrigaray on Joyce

Nussbaum on Pindar
Maria Zambrano

Aristotle on Sophocles

Heraclitus on Homer?

Poryhyry on Homer
Macrobius on Virgil
Bernard Sylvestris on Virgil
Christopher Landino on Dante—check Disputationes Camaldolesis

Vico on Dante  (check bk III of Scienza nuova)

Bruni on Dante

Hegel’s Aesthetics on Dante

Gadamer on Celan
Chaucer, “House of Fame” 

+ Franke, “‘Enditynges of Worldly Vanitees’:  Truth and Poetry in Chaucer as Compared with    Dante,” The Chaucer Review 87, no. 1 (1999):  87-106
Dante, Inferno 28, 32-33, Purgatorio 24-26, Paradiso 1 and 33
GENERAL BIBLIOGRAPHY
Nicholas Boyle, Sacred and Secular Scriptures: A Catholic Approach to Literature (University of Notre Dame Press, 2005)

Gadamer, Literature and Philosophy in Dialogue: Essays in German literary Theory, trans. Robert H. Paslick (Albany: State University of New York Press, 1994)
Literatur als Philosophie—Philosophie als Literatur eds. Eva Horn, Bettine Menke, Christop Mendei (Munich: Fink Verlag, 2006),

Donald G. Marshall, ed. Literature as Philosophy, Philosophy as Literature (Iowa City: University of Iowa Press, 1987)
Habermas, “Diskurs zur Eineung des Gattungsuntershciedes zwischen Philosophie und Literatur” in Der philosophische Diskurs der Moderne

Literatur, Artes und Philosophie, eds. Walter Haug and Burghart Wachinger (Tübingen: Niemeyer, 1992)
Richard Eldridge, Beyond Representation: Philosophy and Poetic Imagination (Cambridge University Press, 1996)

Anthony Cascardi, ed., Literature and the Question of Philosophy (Johns Hopkins University Press, 1987)

Literary Philosophers: Borges, Calvino, Eco, eds. Jorge J. E. Gracia, Carolun Korsmeyer, Rodolph Gasché (New York: Routledge, 2002)

Louis Mackey, An Ancient Quarrel Continued: The Troubled Marriage of Philosophy and Literature (Lanham, Maryland: University Press of America, 2002)

Critics of skepticism in the wake of theory:
Michael Morton, The Critical Turn: Studies in Kant, Herder, Wittgenstein and Contemporary Theory (Detroit: Wayne State University Press, 1993)

Paisley Livingston, Literary Knowledge: Humanistic Inquiry and the Philosophy of Science (Ithaca: Cornell University Press, 1988)
La littérature contemporaine et le sacré (Paris: Éditions Centre Pompidou, 2009) nine contemporary French writers the sacred or unsayable is the crucial issue of literature.
Jean-François Marquet, Miroirs de l’identité: La littérature hantée par la philosophie (Paris : Hermann, 1996)

Pino Menzio, Nel darsi della pagina. Un’etica della scrittura letteraria (Turin: Libreria Stampatori Torino, 2010)

William Franke, 








                Professor of Philosophy and Religions, Professor of Comparative Literature



Office Hours: Thursdays 11-1
