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Ars and Time

‘Thus, as Walter Benjamin forecast in his famous paper “The Work of
Art in the Age of Mechanical Reproduction”, art distances itself from
its cultural foundation, and its aura: “the unique manifestation of a
distance, however near it may be”, disappears. Today we live in time’s

art {ars temporis). What will be next?
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Hermeneutics, Historicity, and Poetry as

Theological Revelation in Dante’s Divine Comedy

Witliam Franke

Art and immortality, or the normative value of the classic

Gadamer’s philosophical hermeneutics, for all its emphasis on the
finite historical conditionedness of understanding, also aims to render
intelligible such a “suprahistorical value” (“sibergeschichtlichen Wert")
as “the classical”. Gadamer writes, “When we call something classical,
there is a consciousness of something enduring, of significance that
cannot be lost and that is independent of all the circumstances of
time — a kind of timeless present that is contemporaneous with
every other present”.! Hermeneutic consciousness and self-reflection
make possible a rehabilitation of “the classical” — from being merely
descriptive of an historical period and style to being normative. As
such, classical art belongs to the hermeneutic experience of truth. In
this sense, the “classical” work of art serves as a touchstone of values
such as beauty and truth prescinded from mere fluctuating standards
of taste. As normative, whatever deserves to be called “classical” is
trans-historical because it is always already operative before historical
reflection begins; it is a constitutive, structuring part of the tradition
within which alone such reflection can be carried out. The classic,
before it begins to be consciously examined, becoming an object,
always already shapes reflection on aesthetic values through the

binding power and authoritativeness of the standards it embodies.
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Art and Time

But because salvation is realized through a making which transpires
essentially in time — and all the images of action and endurance of
souls in Purgatory depict this temporal dimension of sanctification
— there is also incvitably loss. Time — at least in human experience
as we know it — even while serving as the medium of redemption
and reformation, at the same time distances and deletes, and Dante
agonizes over its losses. Virgil, in the economy of the Commedia as
a whole, tragically symbolizes this concomitant loss inherent in the
temporal nature of existence.

fn the person of Statius, by contrast, the discipline of poetry (not to
the exclusion, naturally, of penance) is manifestly fused with the efforts
by which the soul frees itself from Purgatory and struggles its way from
time into eternity. OF course, the delusion of achieving immortality
through poetry or through any other human endeavour has also been
acutely exposed and damned in several of the most haunting episodes
of the poem. Brunetto Latini’s teaching how man eternalizes himself
(“come ['uom seterna”) through humanistic works such as his Tesoro
is seen in uferno XV to have blown up in his eternally charcoaled
face. Similarly, the prologue scene, especially as Freccero teaches that
it be read, would demonstrate the futility of all efforts to attain, by
the power of human intellect, that is, philosophically, the redeemed
state symbolized by the top of Mount Purgatory; rather, the pilgrim
has t0 go down into Hell along the other way (“altro viaggio”), that
of conversion, completely surrendering all his human resources in
unconditional abandonment to the divine. And again Ulysses, sailing
by the guidance exclusively of human virtue and knowledge, “virrute
¢ canoscenza”, with all his sticring rhetoric, belongs to the same
constellation of false star-seekers all seeking transcendence through

merely human means.
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Hermencuties, Historicity. and Poetry us Theological Revelation in Dunte's Divine Comedy

Yet all these powerful scenes still do not discourage Dante
from entrusting to an irreducibly poetic itinerary his own journey
to salvation. Centrally in the Statius episode, together with the
concentration on poetry thenceforward to the end of the Purgatorio,
Dante emphasizes rather the continuum between the human activity
of “making” and the divine.? In this conjunction, Dante shows himself
willing to embrace the ancient pagan cult of poctry and poet as
attaining to immortality, sublating the ancient immortality of fame 10
the eternal life of Christian resurrection. Although he has shown poetry
and its meaning and truth to be historically determined in absolutely
decisive ways, still he also sees it as leading beyond the temporal order,
“a l'etterno dal tempo”.

This opening upon something infinite and immortal opens precisely
in the historical situatedness that characterizes quintessentially the
act and event of poetry. Dante’s exaltation of poetry as a way of
communicating with divinity and as a vehicle to immortality is no
mere reiteration of the idealizing clichés and self-deceptions he
himself devastatingly critiques. Rather, in the phenomenon of poetry
he is contemplating the central mystery of the Christian religion, the
mystery of the Incarnation. This is the mystery of a transcendent God
existing as an historical man in order to make it possible for humans
again to share in the divine life. The central motif of Resurrection,
of the body's rising up to life again, through its affirmation of the
necessarily and eternally incorporated nature of human life, is in fact a
corollary of Incarnation. Both in this life and for the next, the making
and interpreting which poetry essentially is constitutes an historically
concrete nexus between the human and the divine.

This connection becomes comprehensible only when we learn

to view poetry as interpretation and to understand interpretation

43




134

3q AJuressadau Isnw pasopsIp st YoIYm ana Lue Jey) 1sed] Ie 213e
‘soudpsip onsiuewmy 1apo pue Aydosoiyd e uy ypann jo sousnadxs
aunusd € 10j MOJ[E 01 USIM {[1IS OlM ‘SIDJUIYI DNNIUIISY UIAY
“Arenqesoa [eonud wspounsod
urenas & ug < yinn jo 1pags, ue Jupnpoid LousBunuod 139ys s Ul
Jpsu wsad o puiyaq Sunpnp sisoyd [eorsdydersw Aue pim Leme
op 01 4pasoddns ‘3q pmoas siyy ‘s1x23 S[I11A Jo suu ug jpPsuny
SPUBISISpUN 31 USYM SNNEIG 01 SFUTOD YOIYm SINSO[ISIP 313 10f Lpeas
Sutpuers yinn paysijqeisa-o1d ou s1 2331 1€ 3pnpuod £puanbasuod
pue i woxy DI UL puly Y3 Jo suou Lj[eradss %33 SPBIA Ul
IUDISYUL LN OU ST 212D JBLY JIA0IIOW ‘UBSW O3 SIY eI AJBuljjim
PInos am Aepoy -awn Aq £]qedIpEiaul PaUILIISIOP ‘IUIAD UE JO JINIEU
o Jo st uonsanb Ul YINN 3y JBYI JUSWSPIMOUIDE UE SHIMINSUCD
“vap> ur ‘siseydwn sy -1xa1 s jo uononposd feurduo dp woy
cwonesndsur ur uonusw o1 Jou YIMIND Ul JEadss pue Swn Ul

UEISIp 1U2A3 ue 4q paonpoid £[en1de ST — JIUEBISSIW S PIsOSIP 3

UEd J211E] 3 SE JBJOSUI ISE3| B — X33 S |IGNA JO yInn uensuyD) 3y |

MOy S21008I3pun ueC] ‘[IXX-1XX c.tSw.Mh& JO soiued snneig oY) uf
pnn _du_uoum__—«.a:m pue £1P110351Y ‘SONNGUIWIH

A1uIAIp Jo uoisiA 213 spiemo) sFen3ue| y3nosy sui Jo
asuspusdsuen s 4q uonviaidiau eoi3ojoayy pue [eou0ISIYy onsod.
Jo Lswinol siy sa131dwod ostpuayy S Usyd fuonipen jo Suipfojun
pauonipuos A[jeonioasiy 2y y3noy pazijear Ajeonnaod swn ssooe pue

Ul p21501ISU0D AJ[ENIOE Si UONE[2A3T SNOIBIT MOY| SIIBRISTI|1 orowIang

Y1 j1 pue
se pasodoid sunsn3ny 15 1eym pue 01 pauwspuod e pauwep AP
uoniadai Jo 3245 ss3)pu Y3 — 238J JO (DI PISO|D B Sk P3AIIIU0D AL

o Sunealq 2oudpUIdSULN JO AIISSIDIU I SMOYS onLfuy Y3 J]

ApawoD) dui(] sariew(] tr nonrpaasy pradogosyy v Lusog puy (H310IsEy S1NIuIULIIE]

uoneusesu] s nom sueded 1o L101s1y jo adeys I

PR

it

Adeaa

144

A11U1232 UreIIE 03 saaLns ue(] ey 33en3ue) onaod y3noay
A[peoymads st 31 mor] JuspIAS saw1003q 31 Juted ST ay ¢ [euIaID, U3AD
PUE [ED1I0STY-SUEN) J|35) SE pooIsIapun yann € jo (dujuaddey saypes 10)
uorsusyardde ue yons ajqissod jew ey uonerddizug jo suonpuod
ay saqoxd oy — wopelardiazur se s3enduey uodn uonoayas snvod
‘payjdde sty ySnoiys — oszgpruzy AYd Ul DU SPUIDSUEN JBYY 1IN B
SSS[PYIISAU S] 3§ SPUBISIDPUN UE(] SE SWN Y3NOIY PUE UL PI[EIA]
Yanan Y[, “P[IOM 31 JO UOREPUNOJ I Wwolj paunsapard ‘uspusdsuen
‘Jeu1a1a unyowos pue £>usBunuod feouoisty usamiaq Lijiqueduwoout
jeai8o] ‘oners jo ded oy3 SwiBpuq jo ‘st yeys Ny 01 PAUNSIP S
s8en3ue( onaod ey 3]0 [ENIUISSI Y 01 PN O3 — adendue)
y3nosya surn Jo IDUIPUIdSUEN JO 41091 wtpduir sanisod sostpravy
a1 dojaasp 01 3undwanre 3124 moynm — 28eas sia e oqussod s13f

“0SIpVAY,] SY1 U PA[EIA3] S1 1 SE [EdLI4]
Ajpenuasss se a3enBue] Jo uoIsSNISIP € 01 SBUOJ] UONIEIIPISUOD [y $1)
‘so1390d DLIA] € 51 S1Y) 20UIG 00U J135 2770p,, ST BUIUYDP $IS1IA SNOUIE)
asatp uy sarewnu) Nue sanvod 3y jo sduruurdiapun uewenul, AP
ug parjdwt st Lnuiatp uensuy) Ajjeoy10ads € spremol souspudsuen
10§ 314 € 01wl Jiasy Supjew 10§ fenuaod s£1190] (€676 "AIXX
— o101 ‘vards 1 40wl jopuynb ) UMOP 11 30U | dw sastdsui 2A07]
Juaym  :oa0 Suindsur ue woiy £jIouAul UOLEDIP Sunyjer 4q Liod
$3)11M OLM JUO SE JpIstuly saqLdsAp 3y ardtm Ajjeudis ‘so1ued snueig
a1 JO jem S Ut JuImOo[of oroIEin ] A UL Anaod Buiajoau saposida
aa uy awue(y Aq padopaasp st Lijiqissod snopuadnis siyy autalp o
Jo 1uaa3 ue uy uonedppued e se yonw os — I3IA Ul SE ‘PIULLDPUOD
Se U243 ‘UBWUNT] S SIpOPUT puE dn sajer 11 Aqexyeasiuun ydnoye
— Ananoe uvewny e £juo A[enuasss 10U s1 31ue(] 4q 2151 parean uos
awqns 2yt Jo 41190 Kruiarp £[21eWinn A1 SpUIDSUE Apronn reym

im 95410 31 yam Lyuewny Buiajoau) 1uaA3 tE s f[[edNnausULIDY

sty pur 1y



iy

payjoopano s3ie] pue 4q are rey3 SuRUII SINAUIULIRY 10) sanipiqissod
pue soandadsiad suado wiapqord sy jo uswiean s3ue moy ‘uo
10331 MOU 1SN PUE ‘U23S 3ABY 34, “Xopered € yons jo Anpqrssod o
“A|jeonnsod puayoadde o1 Lj[e1>adss pue ‘y3nosy sjumy 01 sn padizy
aaey “A11aod snue Y3noiyl MOUE PIIGA0ISIP SE “SOINIUIWIIY JO
$3DINOSII 3Y [ *IBLIEDUL POL) JO UOE[3AI] I SE SPUBISISPUN LONIpEL}
uensuyD) ey ut saedpnred oy ‘os urop uf ~soUIPULISUER SIf WD
swies oY1 e pue (IND Jo ADLI0ISIY Y3 $I0RIQUIS ANy NUET (8L
-/1 "TIXX orowSing — opSury jpusazs 3y jo sadessow £q jumos
ey amg ) ouSas ouIdNa] Ip 138vssaut 3] 43d [pIpUIUIS DIUIPRLI
e19A 77, :[eusa12 3 jo s3enue| e ui Ljesoainbaun 31 spunodord oy
t4>u28unuod [E110181 PUOA3( SE “1USPUSISUEII-AUNL SE NI UBNSLIYD
32 $2A130U0D 1S NUE(] SSIPYIIAIN] "SYINII 353Y3 01 A[[edisuinut
Buojaq s1uaA2 sanaidiaiuy onbrun apew Jeys sdem Ljpwn ur pajeasas
se aue(] 4q paauasaadas a3e arey uensuyD) jo synad sapeind syf
“|eotssed
pue [njnneaq oy se eudwoudyd [ed110ISIY-SUEI IS jO sanqissod
3unqoad se [jom se ‘uoddeyj 13] 01 saA1NS K10M sIUER( Se 1ONS (ZZ]
“d ‘poyropy puv iy — 3137 p1agf, 243t[119243gR ) W) paIdes
‘peouorsiyeadns e jo Aupiqussod ayy uado saaes] £ssaadxo oueidaqe
sassajouad _sonmaudunay [esrydosopiyd, woym 01 Yppswiy Jsurepen
puy 'speuow pue spod Suipjojua amsopsip e jo uonedomuanul oy ul
a238opiap 1oae) o ut Aisuann ui Guiseanuy ‘001 1ydnoyl onnsuIULISY
51288apiap] ur wssaad AjsnonGiquue sem JUSILIISIP JO UONIANP SIYL
-a19yds reuniqns a3 ut Jpsir JunsayIUeNn JUIWI[BIAI JO AT SUIAIP
(] 01 POOISIAPUN U3q Ser| IeyMm FuIuIdsIp JO Inoae) ul £jp8re) paynq
aaey ‘[eniu pue fw vy pdwexs 10§ paprodsl se ‘uzdxe uewny
JO 23 158A 21 1240 A1IAIDE DNNIUIWIIY JO sa1810u2 oy -punoq-yued

YUE JBJNOIS ¢
I jnoas ae wispow sy jo anids oy Ljenyoored aypes sassardxod

Lpawo;
1 \v am, n._ n.n:=~ﬂ~ [ =§,~=\\\.~n~\ \}.\Mt\bb«k 114 .«..:Lﬁn\ -t:! 5.:.-‘::&.{ .n!ﬁatuttu\ N

Pig

1] ‘yons se uoudwouayd >nnaudWIAY A3 01 Guo|aq Araessaddu Jou
ssop yann |edisyderaw ‘esr101s1yE1dNS JO UOISNOXS SIY3 ng]
G708 (/881 .N\S\&,:ma&b &\.SE\ () UG dvo)
ay] A Uy juswasunouosd poc) JO (e3P, SYISTIAN Ul uoneindneut
‘pare[aq ji ‘SnoIOWE> U0 Su1A13021 2DULS ISEI| B Aydosopiyd w
pauasse A[snonunued uddq sey wawing1e Jo U] SIY |, FAANEYM
uoniugoo £ue jo Supnod0 punoq-£1031 ‘eanndadsiad Quadupuod
Y1 WoIj SIOENSGE O SAUIP 10 s128105 2e Supjuiys jo Lem L1293 joO
PUE SUONIOU [EIUSPUIDSUEL] [[E JO SIUWIIP aY1 01 JUNOWIEILE] SE UN[ED S}
Gupjuiy [Je Jo paapul pue 33pajaou] 03 SWIEP [[¢ JO SPUPIUONIPUCD
[E21100SIY S JO UONE[aAIL, Y "nd $SI[EWIN 10 JUIPUIISUEL
se Sup yons ou 3q UED 3131 B £1021p SUN3UAWIDY UIIPOW O
ewop € A[jeniia 2uio3q sey 3 Aepo) $a1>UIMINSIOD [EMID|[AIUL put

soundiosip Jo wnioads spim e sSOIDE ‘MIlA ST) L3IM 1130U0D U

¢ anD _EomEBm:«: oea1 01 u._cp_._:m

10U $50p SuIpUEISIPUN, HANUSWISY ULIEL anouod Ajjeoid4s wiwapy
plag(q 31} s3puIy [eo180j0ou oA [ (" UIHIIZIN[) SO °01551590)
aqassshydviout a1p 15YopUnz 4215 1Y} yrnUIUIIE] aqastydosopqd 211 ,)
U Jpesu pulyRq [erodwarerdns 3y} yiim U01SSIQO jearsdyderow sy
SOAED] 3SJ1 TE SONSUAULIRY jeorgdosoji,, :puIyRq saaeaf 10 SUOIIIA0
1S3y SOINDUIULIAY JEYM Apsi>a1d s1 yanal ssopPWH 03 uonendse su pue
soisdyderapy - saroereyd [e10dwd) UMO 52U0 JO [EIUIP € WWIO] Apoanp
sgurids yinn ssopPWn € 0 uonuaiaid Y3 JEYL SPOY $HNNAUIWIRY
jeorydosofiy g, 3 SoRnauduidy reorydosofiyd, sof wiou v auyap 01
guniodind yuswnels € Ul ‘UIPUOID uea[ Aq ojduwiexa 10) ‘padioa S|
“Aepol SIUIY) SNNAUIULIZY Fuowe pazeys A[opim L101sy put wn 0
1adsat (im uspuIdsSUEN S1IEY N B O) swigp 1supede snsudsUod
sy - pma, PIm s[qnedwiod 3q ued siyi moy snewd|qosd st e

apaouod osfe Aew Lo y3noyl uaaa ‘punoq-swn pue SuiBueyd

RUCYA Tkt Yy



oy

C—gﬁ—:Ou u——u .wO 243 U——u —__——u_\wf *uu._U:—SOUZU s1 uﬁ£>.r uN_._u xo_uﬂ.:u& D—_u —_H_B
1y3nesj uaaq sempe sey Ludoisiy s jo asuauadxs eaipes sy "plom
311 UIIIA DUSIXS JO ULI0J I41100(GO ‘PIAINIIE 1243 UEL IS0 ST IEYM
spiemol J|2531 Suipusdsuen {JUEISUOD SI IDUIISIXS UBWINY UONMINSUCD
[erodwa Ljqeoipersun sa1 uj ‘[esuoisty Jo A[p[iom A[p1au se pauiwssp
2 10ULED JBYAL SPIEMO] 31 sU3dO JEYI 3DUISIXS UBWINY JO IANDBILYD
-JUIA2 .ﬁuuzcmum*vCOUqu:.-ma .—NUM._Ouw__,_ UJu %_Ummn.v._h— ST .UUED-U#—UUWCN.: v
Kipuolsyy st Uiy 01 Aj|raustepuny sel 3Y3noL SHNSUAIAY IEY A\
19110 313 Y3nonp pue ur 3ySnoy Apeare shemfe st ‘Mo
suJn 11 sk ‘U0 311 e 3153dsns Inq J0uUED 3m PIIPU] ° [EUIAID A,
s1 uey a5 «3d apquBipaun 210ui ou st L11adoad [enuasss jo 1ios dulos se
HIYYINIYISID) | 10] — S[EAIIPIL PIPNOP3q-satshyderaw ssotp iun
“s3utaq Ajj11es se Suiar) 01 UOHEIUSLIO 111 Y PIIFA0ISIP IALY IMm JEL
Bugpay o sn oa1d Lew sipy y3noyy — (AdHOISIY) J12942214214252D)
duziseydws £papis-auo pood ou s1 3] A[qiBifjarut 10 UEd SUO[E
pue padojdiua s1e £5¢) YpIYMm UL 1UAI UE £ PIQLIDSUINDILD [[I5H! SE
Aupqidipeaun BvYyd 1UdPIAS-Jjas 10U dIE Aydosojiyd onnoususiay Jo
SWiIR1 L1924 Y[ ¢ IUDAD, ST IR/ ¢ £IDLIOISIY, ST IBYM “J[E I21]Y "PIUYP
2q £ew uonou a1 Lem e £1EM-UOIST[|I PUE POOUS € 155POLU 1342MOY] Ul
1o _Awpuoisiy, se yns pqe| e dutxy £q10u Aqurerssn) jaouansixd A13A
1o pue 3ous13dx3 1no | sszHAEIRYD £[qedesssui 1eyy £oeuuniziopul
pue ssouuado [ESIPES SIE1 JO ML A1 POOISIIPUN APARIUYIP 1943 IM
3AJ] "2INSOISIP UMO S11 JO SUOISEDDO [EDLIOISIY DY) SPUIDSUEI JEM SE
pasopsip sty moy ZuzitiBo331 01 4] 343 $511023q JI51! ALipuosty
— jpsn uonediaiul jo wsiweudp sy Aq ‘umoys 431910100 SEY
awue(y se ‘pue — xnjj £q paiqeyul 3sned3q sjqedsesdun supewdl
s{emje reym £as1aid se Ljesnueudp pooisiapun *35uapuddsuEn
pue £11u1312 JO IAISN|OXI I s 28pajmouy jo 13lqo sanisod wios

st Liopoisiy - aes «{snoauosd sunb ‘am j1 £juo paspu]

Apawary A saur(] ut uouv]aRy ooy sp Lusog pup Kpreorsipf saundudiutdff

ol B

8y

“Jeus?13 211 jo 1daouod o1
01 1adsas i adwysuaaodw pue sso uleld € Bunsodwon osfe 1nq
saferueape urelas yum sdeyrad 1daouod & adaduod € jo sotsyderaw
Y1 UM 11 FUYUOD 01 [|1IS ! Swuaddey, 10 Juaas se £paniuyap
yann Juiyd of “suolEuIdone! jeorydosoqiyd 3unoexs 4q uey ‘ewdop
uy se ‘siydisuy [eUONEPUNOJ JO UONEISNI-AI A Aq 1242 10 ‘[enIN UL SE
‘sja1jaq PUE sLIOWdW FUNNINSUEI-ANUNUIIOD JO UONEZI[ENIOE-3I 4q
A[9A1103]J3 SI10WW PIAISS 3 SIWIIIUIOS 1By pua siyy -s|qussod £|ysayy
‘yann jo uaddey Sumay 3y jo pue ‘03 ssouuado Jo uonypuod oy Mjew
01 Suidjay ‘yann Sunaidiaug jo aousnadxs Hyy oIul yIEq pad) e
Inq — 3}qissod U3A3 1M YN YD UM Woly Bupyeads 01 pasoddo
se ‘auy) JI SE — LINI) INOGE {INJ1 3y [[23 JUINEIS Sy Jep J0u §|
weasodun sy IEY A ISIMIIYI0 OP UED JUSWSIIEIS OU 3DUIS 1 Ajraz [pm
se 1sn{ 3yBnu paynoafqo o parussaidai st yann jo aouauadxa a3 Aem
a *suaddeyy 11 uaym Inq ‘uOIYsEJ A]PWN B UL PAIIACOSIP ST NI, ‘Aem
PUE 5w UMO SIt Ul ‘sz5370d JO uonerado-0o a3 pra ‘uaddey 11 umdy
£]dws aue pesisuy Inq ‘st yann eym Ajesouy Les o1 uidn 138uo| ou
218 am 35u0 2sueriodwr 3AIS199p IO M £[[EMIdE S| — DUABYIP
 SALUEISNS, FIEWAN JO PUB] SWOS ST UN[E UNJO ST IBYA — LI
paimnsuod-a1d jo ouorays € pue uondaouod S13(3e Sy UM
2ous1ayIp a1 Ing ,,s3u3q Jo sSIUP3SOSIP E JO Suiuaddey o g
Sunpiou se ¢ J1YPIJE, SB PN 0 wSisur uendad3opiap A Jo woys
j|E} O 42A0210UI ‘WIS PINOM ST} ts3uiuaddey jeouoisty woiy uede
s1nb ‘sz ase> Aue U1 1) TBYM 10§ UMOWY 3q 01 WD uEd L1011y Ul
sainioun( sunizoddo ureirad e Je ol paymnsuon-a1d jo 110s dwos
asoddnsaid 01 £[iressaosu swdas {eUI0d AP JO a8enfue) oy asnedsq
SIUIY) DINIUIULIY 10§ I[NOYJIP saaoxd [eusa1a a1 Gupyuny |,
*_[EUI213 3Y3 UIY3 03 J0 UOIIII0D [ENID3[AIUL JO LWIOJ € O SunoL

0l «
usjo 1eym ul ‘uond v sjqissodwn se N0 pajnI UAI e 4O {epor

anatf pup 1ef



s

Jo uaeeyd Surpusssuen-Jps Appueisuod aip Surzipeas ul £siard
10, - [eusara, se sSuiys jo aspio ue pue ssauudald e Juiziemidaouod
10 SuiBpajmouspoe ur Aprerpswiur 1sow passardxa st eym st ‘1A
Apeaaje sfemje se 1daoxs s3un puy 01 23] 003 3Uds Yy uo Bualre
shem[e Xny [ed1I0ISIY Ul pasiaw 1amouy Junsixa ue Joj sSuiy jo
Anjiqexyun 21 “Anjiqeureneun 3yl Inq 23{qns e 10 sIApSWIY}
se oures ay) 39ad pue sdemje s3unp jo Japio 2an33[qo o3 J0N
“Bunaplo aaniuyap
[[E SISIS34 21021213 Yo1m pue 10151y JO IUAD 33 Jo ssauuado oy
spreaus pigm Kooty 4q 1esdn st ased sy3 urgam S1U2A3 JO 13p10
Paxy e se £300s1E ‘Jjesn L1051y Suipnout ‘plrom 3y Jo 1apio 3analqo
£1243 $28uEnIsO 2BYM $1 20u81XD [B10d W} ‘UBWINY Jo JINPNNS uado
‘Burpuadsuen-js ayp st A1DII0ISIH "1 SPIIDX3 IBYM SPIEMO) J[a8)i
u—O wn—_—USOUW—:w.: _G_.._,_WHCOU B SE 2DU2IS8IX9 .mo uDuUNuW_.—U —&U_.—Oum__.— U——u
uo siseyduid 2 Yim pa1aidiaaug 3q 01 $34IISIP PUE UED WIS AP
‘PAILOIUOD 3q 1243 UED 1e sanifiqissod oy |je zord » 1daouod snp
yrm Supedonue ‘uonemis vewny sy ui 23pajpmoury sjqissod |[e jo
snels |eas 211 Jo Buixy mau e se uader Juisq Lionolsiy, uey 1Ry
“Bunjury) umo i1 Jo uoIsSu)
pue asua) wssaxd ayn vy suesw [ed10ISIY, IBYM jo Furpuelsispun
si uaa18 oousadxa oyads pue papunoid £|ed1iolsiy umo i1 jo N
swiep yons ypeordde jim a1 ey st aunds pue spna Suipm3 umo sip
IOUEPIOIIE UL DDUBADE UI YST[RISD UED M [|y "UONE[3433 10 IFpajmou’]
UIpUdsUEN JO Wo) AU 01 ssauuado IPN[OXI 01 SE OS J[3531 JULIP UIAI
JOUUED OINGUIULIIY ‘UOSE2I SIY 10,] A[jeoroisiy pauysp Sujaq o uado
UIBLUSS J|9521 STV L3 1Y) © A11D1I03STY LHI3) JEYD YIlm palsal pue
uodn 31q sey FUPjUIYI SNNSUSULISY U13)J0 JSAIMOE] "SOYID S1INIUIULIY
a3 dnpen 01 3q pnom ‘uaald {aanisod se £10151y Jo uonou umo

s2u0 Fupjer £|qeIADUL S[IYM ‘SWI) [EDII0ITY, PoAIdU0d3Id 02

£pouwioy SWINCY sarup(] s oyrpIRy) \E\MQ\ES‘ sv {320 pur 5.?..:85& I ]

s

0%

1y3noyp 10 23mNd Jo wio) AuE 2ONPa1 O “A|[EdLI0ISY PIAULAPE 1Y)
Ul JE PUE U5 SABY YD1y ‘SISINOCOSIP SNOIBLaI JO PlIOM 13410,
oy noqe ‘ojdwexs 1o 9Fpa[mous] JUIPUISUEN JO [EILIOISISULL O)
SWE 12PISU0D [{11S ISNW T $S3|3Y1243U ‘Guipueisiapun pue MmO
[jE JO 2Imieu [edproasty ot saziseydusa $HHNUIWIRY J] M3lA JO siutod
1ay0 jje ypim andoperp Suuonsonb-yjas oumusg ur 33eSus 01 Junjunp
SIINAUBULIRY JO SNSLINIOLIEYD OSJE ST 1 JEL) ST ¢, SSIUSNOIISUOD [EDLOISIY
puodaq utodpuels [ejuspusdsuen, ue, (iim yea1q 3ADIUYIP © jO
saau pood sy ur Supaysn se sonnausuuay Sueiqua Ajpapis-au0 00}
(3im wia]qoid sNOIAQO 351y 33 SN, -uonsanb snp yse oym 1221d1I01
sy 10§ saey ued Loy Jumuesw oY) ySnonp pue yam 13113302
pooisiapun — Ajueumy jo s3uswdas 1sea 10J A[|edLI0ISIY ALY Op pue
pey 9ABY A21) ISUS Y ‘ST JBY) — IABY] UED SUIIE[ NS 1BY3 35UIS A
PUBISIOPUT 03 5q JOIEI ISNL ‘SUOHEATIOW [EJIPEI SI] }}a DUEPIOIE
ur ‘osodind umo st seasaym ¢ IDUIPUIISUEN, JO SWIEP |[e 1sutede
SunemBa) dn spua pue ‘szifear 01 uodind uoneaass snoidias pue
soishydesw se yons a3pajpmow| [ea110styesdns jo sadurIsUL 01 PISOP
sowo0aq 3j yBisul A13a s s£enaq yBnoyr onnauswIdY Jo ardpunid
Je12usd oY1 se paredoape pue uonisodoisd e se pargjnuiio) usym
Guimows] 1o Jo LpuoIsIYy Ay o1ul Wdisul Bupjearq-punoid syj,
‘pa1omsuod pue paystiasodus A|qenaidos
£qaraup st yo1ym Jo uonelardirur 9oupuadxa uewny u uruesus jo
s3unids dosp 5 JO UTELIPD WO} JJO SIINIUIWIY $IND uondudswinoi
P3010j SIY) Ing "a3MiEU UL [EDISAW gunpfue wouy s>nNdUdWIAY JO
souapuadapur 22jduwiod ayr 21ePIP SILNUBULIDY JO syusuodosd
Apuanbory ;" [EonsAuwr 2, St U21JO PIZHIRILYD STI[ "pHIOM Suinmy
a1 yo auted {[ns 3y Jo 2ouaLsadxa 3y SIS " JEUIND, NP JO SULA) UL
SUONIpEI} I3YI0 PUE UERSLIYD) noy3noIyy paquasap usaq sey pue xny)

Jo snsoddo £1aa o3 se pasg|nonae pue papuayaidde si xny 1ueIsuod jo

iy \\tt 1y



Art and Time

historical existence, what has been experienced is the miraculous
givenness of beings and of an order or gathering beyond all objective,
worldly, historical experience. What comes here to experience {and
to language) is the openness and the transcending inherent in and
subtending historicity, the miraculous givenness of things in their
relatedness even beyond the limits of all historically imposed orders of
objects (indeed as their enabling condition). This is what so often has
been called “eternal”.

Almost all of Heidegger's energy is concentrated on truth as imma-
nent in the coming to pass of beings — and as nothing clse.' To make
his point — that truth is only as an event of disclosure transpiring
in time (in some sense a restatement of the insight that truth is
revealed only as incarnate in history) — he felt compelled to deny any
possibility of transcendent or eternal truth — truth “somewhere in
the stars”. This scemed necessary in order to focus attention on truth
as really and cruly happening in the event of disclosedness of beings.
For if truth was allowed to be something pre-constituted in a Platonic
heaven, then all that happens historically, it seemed, could at best be
only an appearance, expression, annunciation, etc., of it. But this is
not actually so, no matter how naturally the denial of pre-constituted
truth is attracted to the affirmation of the eventhood of truth as a
way of apprehending and driving home the lacter conception. Once
the “cruth” of the eventhood of truth has been firmly grasped and
established, we are ready to look into it a little further and see its own
internal insecurity and instability. The possibility that truth may indeed
exist somewhere in the heavens from all eternity may then be seen to
emerge from the phenomenon of the event of truth itself; and indeed
just this possibility has been passionately envisaged, demonstrably by

pocts and thinkers from the dawn of every known civilization. This

52

Ao pclek b

i
7

Hermenenties, Historicity, and Poetry as Theological Revelation in Dantes Divine Comedy

is a further step that hermenecutic theory in modern and postmodern
times has rarely had the lucidity and resoluteness to take. It is true chat
it opens a door to intractable dogmatisms — but this too, more than
ever in an era of the return of religious fundamentalisius, needs to be
understood in its genuine possibility, rather than being alienated as
incompreheunsible, unintelligent behaviour.

What is absolutely astonishing is that the early Church did have
the lucidity and resoluteness to proclaim, as at Chalcedon in 453, that
Jesus Christ, its Truth, was unequivocally an historical man and yet
also fully God eternal. 1t could hardly have made any harder sense.
Predictably, heresies continued to proliferate. But somehow, through it
all, the absolute paradox of the Incarnation — which complements the
numerical paradox of the Trinity — was preserved in the experience of
faith. The Christian revelation had embraced the historicity of truth
together with its eternity. It proclaimed that God indeed had come into
history and had become human. And although by the schematisms
of the imagination which come to be called “logic” this precluded
the Divinity from being an eternal being, that too was nevertheless
affirmed uncompromisingly as true — known at an existential level, by
faich, with respect to which formalizable logic is superficial.

Even purely philosophical hermeneutics has never ceased to
interrogate itself about the possible or necessary universality of truth in
the wake of the full disclosure of its ineluctable historicity. Any effort
to communicate with others — other countries, cultures, languages
— presupposes the possibility that insight generated in one specific

historical situation may have a validity recognizable even outside

- that original context by others in their diverse situations. Thus any

such effort is predicated on a belief that thought is not reducible to

the historical conditions under which it is formed, but can reach out
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and meet and connect with alien contexts and condidions. This degice
of universality of the truth formulated under specific circumstances,
and the transcendence of those circumstances that communicability
implics, suggests the basic hermeneutic experience that contemporary
theorists feel the need 10 be able to account for and thar work such as
Dante’s validates in terms of a full-blown theology of interpretation.

Grondin’s Gadamerian presentation of philosophical hermeneutics
identifies the problem of how truth in any universal or binding sense
is compatible with historicity as the central problem of philosophy
since Hegel: “Its problem is the question concerning the possibility
of a binding truth |einer verbindlichen Wahrheit) and therewith of
a conclusive philosophy within the horizon of a self-consciously
historical world. Are all truths or moral principles dependent on their
historical contex?”. '* The spectre of historical relativism and even of
“historischen Nibilismus” poses a sceptical challenge that “philosophical
hermeneutics”, as represented by Grondin, deems itself called into the
lists to mect. What has become clear through our study of Dante’s
hermeneutic practice, as exemplary of a vast tradition’s, is how the
problem of a communicable and binding truth is best understood in
terms of responding to what we are respousible to, and how this means
in the last instance to someone who addresses us.

The decisive test of one’s hermeneutic openness, of the relinquishing
of onc’s securities in the submission to time and change in human
cxistence, is the readiness to be spoken to by an “Other”. Finding
oneself face to face with a divinity who commands and disposes one
is discovered in the Bible as the ultimate hermeneutic experience of
human beings and their communities. Old Testament religion is an
especially rich resource for studying this primordial hermeneutic

disposition to “hear God”.'® Dante’s poetry, by its address to its reader,
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extends this biblical revelation of a suprahistorical truth in historical
time into the temporality of reading.

All types of human rites and religious obeisances, as forms of
controlled submission to time and contingency, have in general
stemmed from this — recognizing the divine power and its claims upon
humans. ‘The aim of the hermeneutic quest, accordingly, can normally
be defined as that of encountering otherness. ‘This holds even for the
renegade, post-structuralist hermencutics like deconstruction. In fact,
rather ironically, “otherness™ has taken on an aura of holiness in the
discourse of deconstruction. But, to those who are willing to believe, it
seems that no démarche of openness to the other, except maybe those
of other world religions, comes so close 10 realizing this goal as the
Judaeo-Clhristian tradition, centred on an encounter with “the living
God” who disposes all subjects antecedently to their conception of him
or even of themselves.

Western humanity learned the meaning of its historicity first and
foremost from the Bible. This book is written out of the heart-rending
historical experience of a people repcatedly subjugated, bearing in
the acutest degree the suffering and, according to the Gadamerian/
Hegelian definition (7ruth and Method, p. 353H), the “negativity” of all
genuine experience. The fact that this tradition also tenders a revelation
of eternity is the more marvellous. Fixing and dictating the contents of
this revelation for historically distinct peoples is excluded by the very
logic of the present argument. But openness to transcendence of one's
own time-bound experience, as illustrated exemplarily by Dante, has

shown itself to be a possibility that can and should be embraced.
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