CLT 327       The Structuralist Paradigm and its Transformations   (Fall 1996)

     Seminal for the development of literary theory in this century, especially as led by French writers and thinkers, is the revolution starting from  Saussure and his structural understanding of language.  Virtually all the humanities disciplines, and literature in particular, have undergone radical transformation in its wake.  Our selection of texts and theorists is guided by a central interest in following the development and transformations of the  structuralist paradigm as it has been applied to poetic language.  The most general questions concerning the grounds and limits of language’s meaningfulness and the powers or impotency of the sign will be approached with special emphasis on the insights that open up from within structuralist and post-structuralist theoretical perspectives trained on the poetry particularly of Baudelaire, Rimbaud, Mallarmé, and Ponge.

TEXTS:

Classpack at Campus Copy

[+Ross Chambers on Baudelaire’s “A une passante”]

Barthes, Writing Degree Zero/Le degrée zéro de l’écriture
_______, Elements of Semiology (optional) 

Derrida, Of Grammatology/De la Grammatologie
______, Dissemination / La dissémination  

______, Signéponge (optional)

______, Acts of Literature (optional)

Kristeva, Revolution in Poetic Language/Révolution dans le language 
poétique
Mallarmé, Selected Poetry and Prose
Rimbaud, Complete Works
Saussure, Course in General Linguistics/Cours de linguistique générale

CLT/French 327  Theories of Poetic Language     (Spring 1994)

New experiences of language and of the worlds it renders accessible have been pioneered by avant-garde movements in poetry, particularly by “les symbolistes” together with their Romantic precursors and modernist heirs.  Literary theories to a large extent have been stimulated by these new experiences of poetic language.  In this course we will read contemporary literary theorists like Derrida, Kristeva, Barthes, De Man, Blanchot, Jakobson and others in close connection with the sorts of poetic works which have produced the phenomena to be theorized within the new horizon of “language” in our time.

     The course is designed to introduce students to classic, key-stone texts and concepts of literary theory, not through a survey of “isms” but rather by concentrating on the question of poetic language; through this specific thematic focus it aims to bring out what the various theoretical approaches--structuralist and deconstructive, hermeneutic and post-modern--really mean in application.  

TEXTS:

Course Reader at Campus Copy

Barthes, Writing Degree Zero/Le degrée zéro de l’écriture
Baudelaire, Selected Poems
Derrida, Of Grammatology/De la Grammatologie
Kristeva, Revolution in Poetic Language
Mallarmé, Selected Poetry and Prose
Valéry, Selected Writings
SCHEDULE OF READINGS: 

1/18  Introduction:  The Orphic and the Hermetic Conceptions of Poetic 

Language

1/25  Heidegger, “Hölderlin and the Essence of Poetry”

          Wordsworth, Preface to Lyrical Ballads
          Culler, “Apostrophe”

2/1    de Saussure, “The Nature of the Linguistic Sign,” Cours I, 1


Jakobson, “Linguistics and Poetics”

          ________, “Charles Baudelaire’s ‘Les Chats’” 

          Aristotle, Poetics, secs. 20-22 (on metaphor)

2/8    Barthes, Writing Degree Zero
          _______, extract from “Le Mythe, Aujourd’hui”    

          Rimbaud, “Voyelles,” “Le Batteau Ivre,” Lettres du voyant

2/15  Kristeva, Revolution in Poetic Language, I (“The Semiotic and the 
    
          Symbolic), pp.1-106

          Rimbaud, Illuminations (esp. “Matinée d’ivresse,” “Barbare”) 

2/22  Kristeva, Revolution in Poetic Language, II-IV (Negativity, 
 
 

Heterogeneity, Practice), pp. 107-235

          Rimbaud, Une Saison en Enfers + “L’Éternité,” p. 138
2/1    Derrida, Of Grammatology, cc. 1-2

3/8    SPRING BREAK

3/15  Blanchot, “Literature and the Right to Death”


Mallarmé, “Poésies” (esp.  "L'Après midi d'un Faune,” “Le vierge, le 

vivace...”)

          Derrida, “The Double Session”

          Verlaine, “Art poétique”

3/22  Mallarmé, “Poésies” (esp. “Herodiade,” “Sonnet en x”)


Mallarmé, “Crise de vers,” “Quant au livre,” “Le livre, instrument 

spirituel,” “Le mystère dans les lettres”

          Johnson, “Les Fleurs du mal armé:  Some Reflections on 



Intertextuality”

          Plato, “Cratylus”

3/29  Mallarmé, “Igiture,” “Un Coup de dés”

          Blanchot, “The Igitur Experience”

          Lyotard, excerpt from Discours, Figure on “Coup de dés”

4/5    Valèry, “Le Cimetière marin” et al.

          ______, “Poetry and Abstract Thought”


______, “Last Visit to Stéphane Mallarmé”


Genette, “Valery and the Poetics of Language” 

4/12  Benjamin, “On Some Motifs in Baudelaire”

          ________, “The Task of the Translator”


Baudelaire, Fleurs du mal (esp. “À une passante”)

4/19  De Man, “The Rhetoric of Temporality”

          ______,  “Anthropomorphism and Trope in Lyric”


Baudelaire, Fleurs du mal (esp. “Correspondances”)

4/26  Baudelaire, Fleurs du mal (esp. “Le Cygne”)

          Most, “The Language of Poetry”

          Jameson, “Baudelaire as Modernist and Postmodernist: The Dissolution 

of the Referent and the Artificial Sublime”

